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FROM THE PRESIDENT
Misko Suvakovié

I belong to the generation that, during the early and mid 1970s, believed in the event of “the end
of aesthetics” and “the end of art”. No, this was not G. W. F. Hegel’s philosophical aesthetics, or
Arthur Danto’s critical theory of the end of art. It was a desire for a “new sensibility” after
Herbert Marcuse, for a “concrete experience of things in themselves” after Maurice
Merleau-Ponty, for projecting “the power of the concept over the sensuous™ after Wittgenstein,
or, in a completely different sense, for recognising the “unaesthetic” in Wolfgang Welsch. I was
reading paradoxical anti-philosophy in lieu of art by the English Art & Language group, Charles
Harrison, and Joseph Kosuth. It was all somewhere in between Wittgenstein and Marx, and
behind or beyond philosophical phenomenology. I had the opportunity to watch Joseph Beuys
lecture on the history of humanity at Belgrade’s Student Cultural Centre in the now distant year
of 1974. From Jimi Hendrix (Third Stone from the Sun) and Janis Joplin (I Got Dem OI’ Kozmic
Blues Again Mamal!) I switched to the experimental music of Cage, Stockhausen, and Glass.

In the spring of 1977 I spent a couple of weeks in London. For a young Eastern European, this
was a foray into the big world. The whole thing felt like that novel by Joyce: a portrait of the
artist as a young man. This was the time when the hippie culture was pushed aside by the punk
counterculture. Floral patterns were replaced by black leather. Middle-class children’s voices
were drowned out by those of working-class youth. I went to Iranian demos against the Shah.

Unexpectedly, a couple of months later, in September 1977, I found myself in Paris, at the 9th
Paris Biennale of young artists. I presented my works of diagrammatic conceptual art that [ was
making with Group 143. I was attracted to Marc Devade’s painting and Maoist theory of
painting. I was increasingly focusing on texts written by artists. But there were also acts of urban
terrorism taking place: The Mercedes Benz offices are in central Paris. Police believe the bomb
was set off as a protest against the deaths of three urban guerrillas and terrorists — Andreas
Baader, Jan-Carl Raspe and Gudrun Ensslin — in a West German jail last week. There were
hundreds of armed gendarmes on the streets of Paris, sirens wailing — as well as films by Andy
Warhol and music by Terry Riley. I made a short film, “Francuski film: Oni — Ja” (French Film:



Them — Me, super 8), with which I tried to emulate the free, shaky camerawork of Jean-Luc
Goddard. I spent time at the Sempas commune. It was there that I met Dubravka, in the summer
of 1979.

The world was changing rapidly. In collaboration with the visual artists Nenad Petrovi¢ and
Zoran Beli¢ I derived the concept of “theory in art” as opposed to theory of artists and theory of
art. The main question was what happens to art when its context is made to include theory,
philosophy, or semiology whose object of study is not art. Twists, theoretical turns.

I was reading poststructuralist writings about “the end of art theory” by the artist and culture
theorist Victor Burgin, as well as the first interpretations of Deleuze and Guattari’s rhizome
theory in writings by Hans-Thies Lehmann. [ was enticed by the retrogressive journey of the
Slovenian philosopher Matjaz Potr¢ and Croatian philosopher Nenad MiS¢evi¢ from
poststructuralism to the analytic philosophy of language and cognitive philosophy of mind.

It was around this time, toward the mid 1980s, that I met Prof. Milan Damljanovi¢. He taught
aesthetics at the arts Academies in Belgrade. He organised the 1980 International Congress of
Aesthetics in Dubrovnik and was one of the initiators of the founding of the International
Association for Aesthetics. Following a few years of friendship and collaboration, he invited me
to pursue a doctorate in art theory and aesthetics at the Faculty of Fine Arts, where he taught. I
found out that my doctoral dissertation proposal, titled Teorija umetnika i analiticka estetika
(Theory of Artists and Analytical Aesthetics), had been approved during a stay at the Irvine
campus of the University of California in 1987. There, it was all about deconstruction and
postmodernism — lectures on Derrida, Lyotard, and Kristeva. The great American poet Robert
Duncan died around that time. Dubravka introduced me to the world of American
|=a=n=g=u=a=g=e poetry and theorisation of the discourse of poetry.

Around that time I also met two aestheticians from Ljubljana — Lev Kreft and AleS Erjavec. I had
met Kreft in Belgrade already in the 1970s, when he was president of the League of Yugoslav
Socialist Youth (Savez socijalisticke omladine Jugoslavije). But we began collaborating in
earnest at a conference on the historical avant-gardes organised by the Slovenian Society of
Aesthetics in 1986. Kreft, Erjavec, and I were linked by our shared intent to pursue aesthetic
research in the historical avant-gardes. At the time, it was an unexplored and open field. It
entailed constructing a new discourse relating to the categories of revolutionary art, anti-art,
radical modernism, as well as geo-aesthetic and geopolitical concepts such as Eastern European,
Middle European, Central European, and Balkan avant-gardes. This was also when I met the
aesthetician/philosopher Heinz Paetzold, who championed an extreme and radical position
within leftist theory of art and culture. His philosophy of space opened new roads for me, toward
a critical interpretation of space and spatiality.



An important event in my formation as an aesthetician occurred in 1996, when I began teaching
a course called primenjena estetika (applied aesthetics) at the Faculty of Music in Belgrade. Over
the next 20 years, I worked with musicologists on theorising 20th- and 2 1st-century aesthetics in
relation to music and, even more importantly, to the other arts.

During the 1990s, a world that had been formed after World War II was slowly disintegrating.
Dramatic and brutal wars were being fought in the Balkans, Africa and Asia. The breakup of
Yugoslavia and the horrors of war saw the formation of a new class of capitalists and
post-socialist strongmen. The transition brutally made life insecure, risky, and temporary.

At the 14th Congress of the ICA held in Ljubljana in 1998 I took part in a round table discussion
with Maryvonne Saison and Paul Crowther. I used the occasion to invite the American
philosopher, choreographer, and dancer Jill Sigman to deliver a lecture performance with me.
She danced to my theory talk, that is, used my voice as music to react to. It was a dramatic event,
verging on a scandal. One could say that “aesthetic theory” was searching for new formats or
relations between aesthetic meanings and living bodies. The Ljubljana congress was the last time
I saw a lecture by Professor Stefan Morawski. He spoke for an hour, performing a critique of
postmodernism, next to a nurse standing by with intravenous infusion equipment. Even today, I
can still summon in my memory his passionate and critical address. And it was invaluable to talk
to the aesthetician Joseph Margolis.

Years went by. I participated at the congresses in Ankara, Beijing, Krakow, and Seoul. During
the 2000s I travelled extensively and lectured at museums, galleries, universities, as well as
illegal/alternative spaces — in the US, Germany, Austria, Ireland, England, Scotland, Armenia,
Poland, Finland, Holland, Belarus, Russia, but first and foremost and above all in the successor
states of the former Socialist Federal Republic of Yugoslavia.

Over the past four years, I worked with a group of courageous and hardworking aestheticians,
architects, and students at the Faculty of Architecture in Belgrade to prepare the 21st
International Congress of Aesthetics, titled Possible Worlds of Contemporary Aesthetics:
Aesthetics between History, Geography and Media. We were tasked with bringing and staging
the congress in Belgrade at a time of profound social crises, shifts, and instability, local and
global alike. Our world today is in the midst of an accelerating vortex of antagonisms, conflicts,
economic, political, and environmental crises, as well as intuitive and, less often, planned quests
for new visions of a better world than the social order we currently inhabit. Democracy is under
threat, autocracy predominates on every continent of this planet, fear of the other is morphing
into paranoia, and our rift with nature is growing apocalyptically, anticipating future disasters. It
is precisely all of this that makes aesthetics today (2019) and here (on this planet) important and
unavoidable in discovering its own role within diverse forms of life.



Aesthetics is fundamentally linked with social processes. Every International Congress of
Aesthetics from 1913 to 2019 was marked by confronting its own time and embarking on an
aesthetic quest for experiencing and understanding itself and the world inhabited by its
participants. That is why the aesthetic is not located in the ideal space of our meditations on the
kernel of the beautiful, artistic, or human, but amidst a permanent struggle and discovering of
new modalities of humanity. That is why we need aesthetic theory as the basis of a large,
diversified, and multifaceted map that will enable contemporary humanist theories in the face of
the ongoing suppression of the humanities in favour of utilitarian, executive, and skill-based
techniques that are meant to replace the fundamental questions that every aesthetic, philosophy,
art theory, and various studies of culture, media, etc. must ask, if we are to persist as human
beings in a world that is not exclusively human.

Belgrade, Misko Suvakovié, President of the IAA

FROM THE SECRETARY GENERAL AND WEBSITE EDITOR
Zoltan Somhegyi

Dear IAA-members,

I was really pleased to meet many of you personally during the great ICA 2019. I would like to
warmly welcome our new members who joined IAA in Belgrade and since then.

As you know, on the IAA website you can find both important materials and exciting news:
many of the previous yearbooks and proceedings are available for download, as well as new
CFPs for conferences, workshops and journal thematic issues are frequently added to the news
section on the main page.

Let me also, as Website Editor, repeat my earlier invitations to send me any information that you
think might be of interest for the IAA readership that I can upload on the website. As you can see
under each item, it is regularly consulted by hundreds of readers from all over the world; hence it
is a very efficient way of spreading academic news. Feel free to contact me at
zoltansomhegyi@yahoo.co.uk.

Looking forward to receiving your news.

Zoltan



PETER KIVY PRIZE ANNOUNCEMENT

The American Society for Aesthetics is pleased to announce that the Board of Trustees has
unanimously approved the establishment of the Peter Kivy Prize. The prize will be awarded to up
to three people in 2020 to encourage new, unpublished work on the philosophy of music of Peter
Kivy (1934-2017).

The submission deadline is February 1, 2020, with an announcement of the winning essays no
later than June 2020. The papers will be presented at a special session at the ASA Annual
Meeting in Washington DC in November 2020. The session is tentatively scheduled for
Saturday, November 14, 2020 and will be open to the public.

The top three essays will each receive a prize of $1000, plus travel support to the meeting of up
to $1250.

It is expected that the papers will be the basis for possible print publication, such as a print
symposium in the Journal of Aesthetics and Art Criticism. Winning papers will be selected by an
ad hoc committee of three ASA members, appointed by the ASA President in consultation with
the Board of Trustees and the Kivy family.

The regulations for the competition are as follows:

1. Amount. The amount of the Prize is $1,000 plus travel support up to $1250. Up to three
winners will be named.

2. Deadline. The deadline for submission is February 1, 2020.

3. Eligibility. In order to encourage interdisciplinary consideration of the topic, ASA
membership is not required. Persons from related disciplines are encouraged to submit
their work.

4. Essay Content and Length. The essay should be new, unpublished work on the
philosophy of music of Peter Kivy. The essay should be a maximum of 7,500 words.

5. Judging. The judges for the Prize will be appointed by the ASA President.

6. Presentation. Winning papers will be presented at the 2020 ASA Annual Meeting in
Washington, DC.

7. Submission Requirements. Submissions may not have been previously published or
under consideration for publication elsewhere.



8. Questions. Contact secretary-treasurer(@aesthetics-online.org

Please note that ASA membership is NOT required.

CONFERENCE REPORTS

International Congress of Aesthetics, Belgrade--Congress Photos

EC MEETING IAA - ICA 21, July 21st 2019, Belgrade

The first row: Alexander Kremer, Krystyna Wilkoszewska, Hiroshi Yoshioka,

Curtis L. Carter, Rodrigo Duarte, Jale Erzen, Rosa Fernandez, Georgia Apostolopoulou

The second row: Vladimir Mako, Tyrus Miller, Murat Celik, Adrian Kvokacka, Misko Suvakovi¢, Artem Radeev, Sanna Lehtinen, Gao
Jianping, Joosik Min, Polona Tratnik, Raffaele Milani, Zoltan Somhegyi

Jale Erzen Vladimir Mako Misko Suvakovié


https://iaaesthetics.org/component/contact/contact/2-prof-curtis-carter?Itemid=211
https://iaaesthetics.org/component/contact/contact/12-prof-rodrigo-duarte?Itemid=211

ICA 2°1

BLE WORLDS OF CONTEMPORARY AESTHETN

ICA 21 OPENING Plenary Presentation Wolfgang Welsch Plenary Presentation Peter Osborne

Round Table 1 Possible Worlds of Contemporary Aesthetics
Sanela Nikoli¢, Lev Kreft, Krystyna Wilkoszewska, Ernest Zenko, Zoltan Somhegyi
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Round Table 2 Feminism, Gender, and Race Politics in Global World
Aneta Stojni¢, Dubravka Duri¢, Kathleen Higgins, Anja Foerschner, Kristina Bojanovi¢

Gao Jianping Plenary Presentation Angela Harutyunyan

Lydia Muthuma Lecture Perf. Fest. Aleksa Milanovi¢  Plenary Presentation Haruhiko Fujita



Round Table 16 Aesthetics In South America

MEMBER SOCIETY REPORT

The American Society For Aesthetics Is Pleased To Announce The Winners Of Its Prizes
For 2019, Presented At The Annual Meeting October 12, 2019, In Phoenix.

2019 OUTSTANDING MONOGRAPH PRIZE: Congratulations to Michael Newall
(University of Kent) for A Philosophy of the Art School (Routledge, 2018).

The review committee said: “By analyzing concepts of art, originality, genius, artistic
freedom, creativity, and education, Michael Newall argues persuasively that creativity can
in fact be taught in today’s art schools through a judicious practice of group crits and
master classes. Interweaving philosophical analyses with historical accounts and examples,
his discussion is exceptionally clear, rigorous, and interdisciplinary in the best sense of the
word. It will make a significant contribution to many areas of intellectual discourse.”

2019 SELMA JEANNE COHEN PRIZE IN DANCE AESTHETICS: Congratulations to
Halifu Osumare for Dancing in Blackness: A Memoir (University Press of Florida, 2018).

In the words of the review committee, “it is an outstanding contribution to dance theory
and dance history scholarship that reflected explicitly on what it means to do so through
the process of writing a memoir.”



2019 TED COHEN PRIZE: Congratulations to Julian Dodd (University of Manchester) for
"What 4'33" Is" in Australasian Journal of Philosophy 96:4 (629-642).

The Review Committee said: "Julian Dodd’s essay on John Cage’s 4’33 brilliantly
explains what that puzzling work is and what it isn’t. After dismissing other attempts to
understand it, (such as its being a piece of silent music, or a concert of ambient noises), he
convinces the reader that instead it is a work of performance art. As performance art it
belongs to the realm of conceptual art, and this leads Dodd into an eloquent explanation of
conceptual art itself."

2019 JOHN FISHER MEMORIAL PRIZE: Congratulations to Nemesio Garcia-Carril Puy
(Granada University) for “The Ontology of Musical Versions: Introducing the Hypothesis of
Nested Types" in the Journal of Aesthetics and Art Criticism 77:3 (Summer 2019).

The review committee said: "In its development of a theory of hierarchically nested types,
this ambitious and interesting paper explores complex technical issues concerning musical
works with a welcome explicitness and thoroughness. It illustrates the account with
musically sophisticated and detailed examples. The paper raises many unanswered
questions, but they are well worth thinking about."

OUTSTANDING STUDENT PAPERS (tied): Congratulations to Steven Humbert-Droz
(University of Fribourg) for his paper "Aesthetic properties without perception" and Phillip
Barron (University of Connecticut) for his paper "The role of poetry in Daoist texts."

IRENE H. CHAYES NEW VOICES AWARDS: Congratulations to Shannon Brick for her
paper on "Aesthetic Testimony, Authenticity and Emotion" and Zoe Cunliff for her paper on
"Empathetic Listening and Imaginative Resistance in Trauma Narratives." Both are graduate
students at the City University of New York-Graduate Center.

IRENE H. CHAYES TRAVEL AWARDS: Congratulations to Adriana Clavel-Vasquez, Lisa
Giombini, Panos Paris, Matteo Ravasio, and Nils-Hennes Stear.

STUDENT PAPER TRAVEL AWARDS: Congratulations to Phillip Barron, Aaron Franklin,
Jeremy Fried, Mark Gatten, Steven Haug, Steve Humbert-Droz, Tim Juvshik, Jordan Kokot,
Hoyeon Lim, Irene Martinez Marin, Darla Migan, Julie Minarik, Sai Ying Ng, Jeremy Page,
Nathan Smith
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MEMBER SOCIETY REPORT

The Hellenic Society for Aesthetics
Submitted by Georgia Apostolopoulou, University of loannina / Greece
Delegate of the Hellenic Society for Aesthetics

*The Hellenic Society for Aesthetics has a new designed website www.hellenicaesthetics.gr with
information about the Society and its activities.

*The Hellenic Society for Aesthetics organizes lectures hosted in the Exhibition and Events Hall
of the Panayotis and Effie Michelis Foundation. The lectures are open to members and friends of
the Hellenic Society for Aesthetics. The following lectures (in Greek) were delivered during the
last months:

* Aspasia Papadoperaki, Sculptor: Yannoulis Chalepas: Life and Work (May 15, 2019).

* Yuli Rapti, Ass. Professor of the National Technical University: Avant-garde and the
Contribution of Women (June 19, 2019).

* Fay Zika, Assoc. Professor and Vice-Rector of the School of Fine Arts: The Garden: Between
Nature and Art (October 17, 2019).

* Sofia Tsourinaki, Researcher-Technologist of Ancient Textiles: The Lassia and Linomalotaria
Textiles as Architectural Elements in Egypt of Late Antiquity (November 7, 2019).

*Other News:

* New Book: Yuli Rapti / Thomas Symeonidis: Walter Benjamin and the New Media. Aesthetic
and Political Implications. Athens, Nephele, 2019 (in Greek).

* Nora Okka, Architect and Artist, presented her works in the exhibition Spolia. Transcripts of
the Stones of the Little Metropolis. The exhibition was organized by the Gennadius Library of
the American School of Classical Studies at Athens and was hosted in the loannis Makryiannis
Wing of the Gennadius Library (September 10, 2019 — November 2, 2019).

* Dr. Ioannis Sigouros, Teacher in Secondary Education and Author, delivered the lecture Visual
Arts and Mathematics. The lecture was organized by the Cultural Group of Komotini and hosted
in the Event Hall of the Public Library of Komotini (in Greek, November §, 2019).

11



MEMBER SOCIETY REPORT

Istanbul Foundation For Culture And Arts
16th Istanbul Bienal

https://bienal.iksv.org/en

Submitted by Nimet Mert Agar;zz

This biennial was quite important for me to define our time. It increased my awareness. I asked
myself where we are, where we are going. When I read kurator of Istanbul Biennial Nicolas
Bourriau's book that is Radikan, his new conceptual approaches that disrupt all memorization
about originality, art, aesthetics and culture reversed and renewed all my thoughts. I once again
understood the power of art to transform societies. I realized that capitalism and globalization
pose a threat and that we cannot produce solutions if we do not realize the situation. I also
realized how different the new generation is and how to recognize them. In art, [ met with a
tolerant approach and forms of expression. I opened my eyes to a new world.

Curator’s Statement:

When I think about the purpose of art in today’s world, a comment by the anthropologist Tim
Ingold comes to my mind: ‘Anthropology is philosophy with the people in.” Art, which also
includes the beholder, could be described as an anthropology embracing alternative or pop-up
communities, even one-person tribes. And when it comes to the past, it is an archaeology of all
the ‘vanquished’ or alternative versions of History, to use Walter Benjamin’s words.

Our world is becoming more and more molecularised, and both anthropology and art are
reflecting the erosion of the old mass systems — sociological, ethnical, sexual or political. Every
nation-state shelters subcultures and micro-cultures, fluxes of singularities from the outside,
migrations and re-culturations, leading to a permanent state of internal reconfiguration.

As we enter the Anthropocene (or, rather, Capitalocene), which is directly connecting the
dominant economy with the environment in which we live, today’s anthropology can no longer
be centred on the human species. In this de-centred world, both anthropology and art have to
engage with a multitude of points of view, and — going beyond the western vision of ‘progress’ —
invent a real ‘perspectivism’ (Viveiros de Castro).

What would a space deprived of a centre be? Back in the 1960s, Claude Lévi-Strauss already
saw human science’s ultimate goal as the ‘dissolution’ of the human figure. Acknowledging the
end of the canonical western division between nature and culture, both anthropology and
contemporary art embrace animals, plants, minerals and machines: they reintegrate culture into
nature, and vice-versa. The phenomenon of the Anthropocene has obviously contributed to this
awareness, as the impact of human activities on nature generates an intertwined world. Art has
become an anthropological enquiry into global life, connecting humans and non-humans.

Each artist could be considered the ‘foreigner’ or the ‘savage’ of the viewer, who spontaneously
becomes an anthropologist immersed in an unknown society. Art is a specific zone where these
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https://bienal.iksv.org/en

foreigners can cross-pollenate each other. This is what I call ‘xenology’: the description of
reality as a multiplicity of othernesses, singularities and alterities — a renewed notion of
‘exoticism’, here conceived as an expanded idea of diversity, an almost molecular diversity. But
foreign-ness and difference are not fetishised for the sake of it.

One of the most visible effects of the Anthropocene is the formation of a huge mass of waste that
has been called ‘The Seventh Continent’ — 3.4 million square kilometres, 7 million tons of
floating plastic. The Seventh Continent is an anthropology of an off-centred world and an
archaeology of our times. It shows today’s artistic production as a multiverse, an archipelago of
differences, away from normative continents and massive entities. It defines art as a molecular
anthropology, which studies the human effects, tracks and prints in the universe, and their
interaction with non-humans.

Nicolas Bourriaud
Curator of the 16th Istanbul Biennial

Related Commentary from Avelina Lesper
https://www.youtube.com/watch?v=pgF9nate2J0&feature=youtu.be

MEMBER NEWS
Member News Submitted by Jale Erzen (past President 2016-2019)
Reflections from Iran

I had always wanted to see Iran, as an adolescent the lovely daughter of the Iranian Ambassador
to Ankara was a friend in whose house I spent so many days. Now that same building looks like
a prison behind tall walls which are decorated by formidable images of present Iranian religious
life which I had the occasion to experience at the end of October for a fortnight in the many
beautiful old cities of Iran. No doubt many of the enlightened and well educated modern people
of Iran during the problematic regime of the Shah have been executed. The young girls of Iran
today try to seem modern by leaving part of their hair visible, the young sit and walk hand in
hand with their girl or boyfriends; some slight freedoms given by the regime as one gives a bone
to a captive dog. However, one thing that impressed me was how gentle and polite the people
were. Always trying to be helpful, always smiling and soft. On the streets it is always the fathers
who carry the babies, who care for the children, who help their little girls eat their food in the
restaurants.
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