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AloOnTIKN
APXITEKTOVIKNA, ApxaloAoyia, APXITEKTOVIKN Toriou

To'I6pupa Mavayiwtn kal'Eeng MixeAn KAgivel 40 xpovia (1979-2019) napouaciag kal adidAel-
MTNG NPOCPOPAG OTOV XWPO TN AICBNTIKNG, TOPEA OTOV 0Moio S1akPIBNKe 51EBVWC 0 KaBNyNTNG
Tou EMIM Mavayiwtng MIxeAng (1903-1969).

H apXITeKToVIKN, N apxaloAoyia Kai n apxITEKTOVIKNA Toniou, Ndvia Yyéoa oto nAaiolo tng aiobn-
TIKAG BEWPNONG TOUG, anotéAeoav ToUEeic evdiapEépovtog kal dpdong tou I6pUpatog and tnv
i5puon tou, 10 1979, and tnv'Een MixeAn (1906-1984). Tautdxpova, Toug TopEi¢ autoug unn-
PEINoAv Kal TPEIG and Toug NPwIEPYATEG Tou 16puuatog, nou npdoeata £puyav and t {wn: o
Aloviong ZnBag, o eni 34 xpdvia Mpdedpog Tou AX nou S1adEXTNKeE Tov MNavayiwtn MIxeAn otny
£5pa TG APXITEKTOVIKNG MoppoAoyiag kal PuBuoAoyiag oto EMIM, o Mwpyog AvayvwoTtonouAog,
0 £ni 34 £€tn Avtinpoedpog Tou AY, NpwItondpog otnv Apxitektovikn Toniou otnv EAAGSa, Mpo-
£6po¢ g Alebvoug Opoaonovsiag Apxitektdvwy Toniou, HaBnTAg Tou MIXEAN Kal JETENEITA OTE-
VOG (PIA0G Tou ZeUyoug Kal n apxaloAoyog Ayvn Mepiotepdkn, n eni 34 xpovia Mpapuatéag tou
AY, otevn ouvepydtida tou Mavayiwtn MixeAn oto MoAutexveio kal tng EQng MixeAn ota B£uata
¢ AlgBvoug luvaikeiag Moppwtikng Opoonovdiag kal tng EAANVIKAG Etaipeiag AloBNTIKAG
KaBwWE Kal 0TV k500N TOU ENIGTNHIOVIKOU NEPIOSIKOU «XPOoVIKA AIGONTIKAGY.

Ta BgpéNia Kal n kaBopIoTIKN Nopeia Tou 15pUuatog oPeilovial AnokAEIoTIKA 6° AutoUg TOUG
TPEIG NVEUUATIKOUG avBpwoug, NMou e TIG EMAOYEG TOUG, Th Bgpun evaoxdoAnon TOUG PUE TOUG
okonoUg Kai Tig emdIwEelg Tou 16pupatog kabdpioav tnv otabepd avodikn nopeia tou.

H Eonepida, nou diopyavwvetal, anoteAei eEAAXIOTo pOPO TIUAG TOC0 OTOUG EUMVEUCTEG TOU
I6pUpatog, Mavayiwtn kar'Een MixeAn, 600 Kal 0TOUG CUVEPYATEC TOUG, Ol OMoI0l GUVEXIoAV TO
Opaud toug, avadeikvuovtag tn S1apkh PEAETN Kal NpowBnaon tng AIoBNTIKAG o€ OAEC TNG TIG
EKPAVOEIG.

H ek6nAwaon onpatodotel tnv évapén Tou enetelakoU £€T0UG YIa TOV £0pTAoud Twv 40 xpdvwy
ToU I6pUpatog, ue NoAAEC Spdoeig nou Ba avakoivwBouv cuvioua.



Aesthetics
Architecture, Archaeology, Landscape

The Panayotis and Effie Michelis Foundation celebrates the 40th anniversary (1979-2019) of
its ongoing contribution to Aesthetics - the discipline in which Panayotis Michelis (1903-1969),
professor in NTUA, distinguished himself internationally.

Since the Foundation was first established by Effie Michelis (1906-1984), architecture, archae-
ology, and landscape formed the Foundation’s core areas of focus and activity — always in the
context of their aesthetic consideration. In parallel, these areas were also served, throughout
their lives, following in the footsteps of their teacher, by three of the Foundation’s pioneers,
who, sadly, are no longer among us: Dionysis Zivas, for 34 years President of the Board, who
succeeded Panayotis Michelis as Professor of Theory of Architecture, NTUA; George Anag-
nostopoulos, for 34 years Vice President of the Board, a pioneer in Landscape Architecture in
Greece, President of the International Federation of Landscape Architects, a student of Panay-
otis Michelis and later a close friend of the couple; and Agni Peristeraki, for 34 years the Sec-
retary of the Board, an archaeologist and close associate of both Panayotis Michelis at NTUA
and Effie Michelis for issues dealing with the Fédération Internationale Culturelle Féminine, the
Hellenic Society for Aesthetics, as well as the publication of the journal «Annals for Aesthetics».

The solid ground on which the Foundation was built and the definitive path that it has taken
can both be attributed to these three intellectual figures who, by their choices and ongoing en-
gagement with the Foundation’s mission and objectives, steered it during its long period of
successful endeavours.

This conference is a small tribute to both the founders, Panayotis and Effie Michelis, and those
who advanced their vision; at the same time, this event highlights the Foundation’s ongoing
engagement with the study and promotion of Aesthetics in all its manifestations.

The event marks the beginning of this anniversary year for the Foundation’s 40 years, during
which a variety of events will be organised.
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A1oOnTIkN
ApXITEKTOVIKN, Apxaloloyia, Apxitektovikn Toniou

Kabnyntpia Jale Erzen
Tunpa ApXItektoviKng, MoAutexveio Méong AvatoAng, Toupkia
EAAnVIKN ApXITEKTOVIKN-ZUVEDPYEIG: PUCN/TOAITIOUOS

Kabnyntng Raffaele Milani
Tunua Emiotnuwy tng Eknaideuong, Maveniothpio tng Bologna, ItaAia
Ocwpieg Toriou: pia SIEMIOTNUOVIKA MPOCEYYION

Ap Aikatepivn MkoAtolou
Mpoedpog tou MaveAAnviou ZUAGYoU ApXITEKTOVWY Torniou
JUAAoyIKn pvApN Kai Tautétnta tou tonov: lMNapeufdoeic oxediacpou tomniov oty EAAdSa

Dr Martha Fajardo
T. Npdedpog IFLA, CEO Grupo Verde, Mnoykotd, KoAopBia
MpwtoBoulieg yia to Tonio otn Aativikn) AUEPIKA:
Z00@Ign twv oxéogwv petal Aawv, avantuén ouvepyaaciag kai cuvénuiouvpyiac,
KaBw¢ Kai bnpioupyiag euxdpioTwv Xwpwv diafiwong, epyaciag kai naixvidiov

Kabnyntpia Jala Makhzoumi
AvanAnpwtpia Kabnyntpia Apxitektovikng Toniou, Apepikdviko Maveniotiyio Bnputou, Aifavog
|OTOPIKES PETAIOPPWOEIS ATTIKOU MOAITIOLOU:
MoAtikn Tou TorMiov Kai NPaKtikA otn Bnputd

Ap BayyéAng ABavacdnoulog
A16doKwV oth ©€on MixeAn, Tunua ODIA0COPIKWY Kal Kolvwvikwy Znoudwy, Maveniothuio Kpntng
Eixdva kai Tautotnta

Dr Zoltan Somhegyi
AvanAnpwtng Kabnyntng kai Mpdedpog tou Tunuatog KaAwy Texvov
oto KoAéylo Kahwv Texvwv kal Zxedlaopou tou MNaveniotnpiou tg Sharjah, Hvwpéva ApaBikd Epipdra,
KaBpegprtidovtag ta epeirma: AIcONTIKA EUNEIpia Kail n OXEon Uag e To NnapeAbov

Kabnyntpia Angie Hobbs
Kabnyntpia Anudoiag Katavonong tng OiAocogiag, Maveniothuio tou Sheffield, MeydAn Bpetavia
H Apxaia ABriva kai n néAn tou péAdoviog

Juvtoviotng

Kabnyntng HAiag Kwvaotavidnoulog
KaBnyntig Apxitektovikng, Maveniotipio Matpwy,
Avtinpdedpog tng EAANVIKAG Etaipeiag AioBNTIKAG
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Aesthetics
Architecture, Landscape, Archaeology

Professor Jale Erzen
Department of Architecture, Middle East Technical University, Turkey
Greek Architecture — Synergy: nature/culture

Professor Raffaele Milani
Department of Education Studies, University of Bologna, Italy
Theories of Landscape: an interdisciplinary approach

Dr Aikaterini Gkoltsiou
President of the Panhellenic Association of Landscape Architects,
Collective memory and place identity: Landscape design interventions in Greece

Dr Martha Fajardo
Past President IFLA, CEO Grupo Verde, Bogotd, Colombia
Latin American Landscape Initiatives:
Connecting peoples, building collaboration, cocreation and making inspiring places

Professor Jala Makhzoumi
Professor of Landscape Architecture, American University of Beirut, Lebanon
Historical transformations of urban culture:
Landscape politics and practice in Beirut

Dr Vangelis Athanassopoulos
Lecturer at the Michelis Chair, Department of Philosophy and Social Studies, University of Crete
Image and Identity

Dr Zoltan Somhegyi
Assistant Professor and Chair of the Department of Fine Arts
in the College of Fine Arts and Design of the University of Sharjah, United Arab Emirates
Mirroring ruins: Aesthetic experience and engaging with the past

Professor Angie Hobbs
Professor of the Public Understanding of Philosophy, University of Sheffield, U.K.
Ancient Athens and the Future City

Coordinator
Professor Elias Constantopoulos
Professor of Architecture, University of Patras
Vice-President of the Hellenic Society for Aesthetics
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JALE ERZEN
EAANVIKA apXITEKTOVIKN - uvépyela: pUon/MoAITIoNOS

H aiobntikn gpunveia pou yia v EANVIKN apxitektovikn 8a avantuxBei yUpw ano 1o B€ua tg SIAAEKTIKNG OXEONG
nou S1atnpoUV o1 HOPPESG TOCO TNG oUyXpovng 000 Kal TNG apxaiag EAANVIKAG apXITEKTOVIKNG WG CUVEPYEIA PUONG Kdal
noAimiopoU. Eivar onpavtikd va onpeicooups Ot napd v andAutn kabapdtnta TwWV YEWHETPIKWY HOPPWY Mou
enBeBaicdvouy Tnv Npwrtokabedpia tng Sidvoiag, TN 16€ag, n yewuetpia avantUoostal ye BAon QUOIKA paivopeva Kal
avBpwIVES UAIoBNGIEG MoU PETATPENOVTAl 0 0pYavikd oUpBoAa. Etol, uriopei va unootnpixBei oti, ota kaAUtepa Seiypatd
NG, N EMANVIKN apXITEKTOVIKN UMNPEE NMAVTOTE «VEWTEPIOTIKN» Kal N EAANVIKNA NOAIG «SNOKPATIKNAY.

EIg enippwaon Tou 1oxupiopoU Jou, n napouciach pou Ba avagepbei 1000 oe apxaioug 600 Kal o oUyxpovoug EAANveG
OPXITEKTOVEG,.

€]

H Jale N. Erzen, eikaoTikn KAAAITEXVNG Kal IGTOPIKOG TEXVNG, eival 16pUTpia tng SANART Association of Aesthetics and Visual
Culture: unnp&e ouvtdktpia TG TOUPKIKNG eniBewpnaong téxvng BOYUT, yevikn ypaupatéag g AieBvoug Evwaong AioBnTIKAG
(1995-98), avtinpoedpog (2010-16) kal Npdedpog £wg 1o 20 19. Alopydvwae To ouveSpio IAA otnv Aykupa 1o 2007. H Erzen
£Xel Npaypatonoinoel NoAUdpIBueg Snpocieloelg ue BEua Ty IoAauIKn aloBNTIKA, YeVIKA INTNUAta alodnTikAg, Tnv OBwUaviKA Kal
NMaykOOoUIa APXITEKTOVIKN, TN HOVIEPVA {wyPaPIKn Kal Téxvn. AISAoKel oto Tunpa APXITEKTOVIKNG Tou MoAutexveiou Tng Méong
Avatolng (Middle East Technical University), kaBw¢ kai oto Tunua ApXITEKTOVIKAG Tou naveniotnpiou TEDU. Tng éxel anovepn®si
n 81dkpion tou INNotn twv Texvwv and to Ynoupyeio MoAitioyoU tng MaAAiag, to BpaBeio tou ToupkikoU EnipeAntnpiou
APXITEKTOVIKNG YIa TN OUVEIGPOPA TNG OTNV APXITEKTOVIKN, KABWE Kal To BpaBeio yia tov KaAUtepo Kpitikd Téxvng otnv Toupkia,
METAEU AAwV €BVIKWV Kal S1EBVV SIaKpioewv.

JALE ERZEN
Greek Architecture — Synergy: nature/culture

My aesthetic interpretation of Greek architecture, will be developed around the theme of the dialectical relation-
ship that the forms of both modern and ancient Greek architecture put into play as a synergy of nature and culture.
It is important to note that notwithstanding the absolute purity of geometric forms that attest to the primacy of the
intellect, of the Idea, geometry is developed from natural phenomena and human sensibilities, becoming organic
symbols. As such, it can be claimed that Greek architecture in its best examples was always ‘modernist’ and the
Greek city ‘democratic’.

My presentation will refer both to ancient and modern Greek architects in elaborating my claim.

Gio

Jale N. Erzen, painter and art historian is the founder of the SANART Association of Aesthetics and Visual Culture; she
has edited the Turkish journal of art BOYUT, has acted as the general secretary of the International Association for Aesthetics
between 1995-1998, as vice president between 2010 and 2016, and as president till 2019. She has organized the 2007
IAA Congress in Ankara. Erzen has many publications on Islamic aesthetics, general aesthetic issues, Ottoman and World
architecture, modern painting and art. She teaches at the Middle East Technical University, Faculty of Architecture and at
TEDU University Faculty of Architecture. She has received the French Ministry of Culture’s Chevalier in the Arts award, Turkish
Chamber of Architecture’s Contribution to Architecture Award, and the Best Art Critic Award in Turkey.



RAFFAELE MILANI
Oewpieg Toniou: pia SIENICTNUOVIKNA MPOCEyYIoN

H kaBnpepivn euneipia anodeikvUel 6T n Npootacia g guong dev anodidetal pdvo o aiobntikoUug Adyoug aAAd
Kal o€ BloAoyikoUg Kal nepiBarAoviikoUg (yia napddelyua, pia NepIoXn Nou UNOKEITAl 0€ MUPNVIKNA akTivoBoAia, Pe tnv
npPWIN Patid dev gaivetal va éxel poAuvBei aAAd, avtiBeta, To Tonio poidlel audAuvto kai tepnvo). Kai tautdxpova, n
euneipia 818dokel 0Tl £va NepIBAANOV MOU Pag MPOoPEPEI AIoBNTIKN IKAvoroinan ival TauTOXpova UYIEG Kal KATAAANAO
WG nepiBdArov SiaBiwong. Opuwevol and autn TNy avtipaon, unopoUpe va SoUpe T pUon w¢ andppold Tou MoAl-
TiopoU Kail Tng 1otopiag, SnAadn w¢ PUCIKG N/Kal AoTIKG TOMio. € AUTA TNV NePINTWON, TN BewpoUue Yéoa anod pia
(PAIVOUEVOAOYIKN KAl OXECIAKN AIoBNTIKN MPOOMTIKN, UNepBaivovtag £101 Toug NePIoPIoUoUG eVOC AnAd aVTIKEINEVIKOU
1N UMNOKEIUEVIKOU 0pIopoU ToU pUOIKOU KAAAOUG - Mou S1aB£Tel npdyuati 1000 PeydAn NolKIAia kal noikiAopopgia. Auth
N OMTIKNA YIVETAl akKOUN MIO ANOTEAECUATIKA OTAV avaAUoUE Th SUVAUIKN TwV NePIBAAAOVTIKWY aAAaywy, SnAadn otav
ouveidntonoloUpe AT N €IkOvVa VoG PUOIKoU Torniou —pe dAAa Adyia €va tonio nou anoteAsital anod «ténouc» (Toug
TOMOUG NMOU CUVBETOUV TNV TAUTOTNTA TNG PVANG KAl TNG AQTPEIAG)— OUUNAEKETAI ONPEPA LE €va TOMIO S1APOPETIKOU
tdnou, nou sugaviletal avtibeta va anoteAeitar and «un tdnoug». H ¢paivouevoAoyikn MPoontikn anodeikvUETal XPNaIun
yla TNV Katavonaon TnG TOUNG KAl TOU JETACXNATIONOU TWV TOMWY KAl Un TOMNWV.

G

0 Raffaele Milani eival KaBnyntng Aiobntikng oto Tunua Eniotnucv tg Exknaideuong tou Maveniotnpiou tg Bologna, eniokéntng

KaBnyntng o€ S1GPopa NAVENICTAKIA Kal ouyypapéag noAudpIBuwy BIBAiwy, dnwg The Aesthetic Categories, The Art of the Landscape,
The Faces of Grace. Philosophy, Art, and Nature, The Art of the City, nToAd and ta onoia €xouv HETAPPAOTEi o€ SIAPOPEG YAWOOES Kal
kepdioel S1ebvn BpaBeia. Exel SNP0CIEUOE! EKTEVWIG O ONUAVTIKG ITAAIKG EMICTNPOVIKA NEPIOSIKA yia TNV AIGBNTIKN.
Eival §1ieubuvtng tou Epyactnpiou ‘Epeuvag yia tig MOAeIg (Ivottouto Avitepwy ZMoudwv) Kal tng OepIving ZXoANG: ItaNIkog Zxediaouog. Téxvn,
Koivwvia kai Biounxavia (Maveniotpio Bologna-Maveniotipio Osaka). Eivar eniong péhog tng Eupwndikng Enitponng oto MaAAIKG Ynoupyeio
MepiBdAovTog kal Biwaiung Avdntuéng yia to Bpa: «De la connaissance des paysages a I'action paysagére» (and to 2004). Eivai o avtnpo-
ownog g ltaAiag otn Aigbvn Evwon AioBntikng. Mpdedpog tng Emotnuovikng Enitponng (ItaAia) yia tn Siebvn €kBeon téxvng tng Pwung
(loUAiog 2016): Aprotovpyriuata larxwvikic Bovdiotikiie Ivrrikig, Scuderie del Quirinale. AinUBuve 1o Eupwnaikd npdypappa onoudwyv
Master «Landscape Science and Design» (Maveniotiuio tng Bologna) ta étn 2003/4, 2004/5.

RAFFAELE MILANI
Theories of Landscape: an interdisciplinary approach

Daily experience shows us that the protection of nature cannot be ascribed to aesthetic reasons only, but also to bio-
logical and environmental ones (for instance, at a first glance, an area subject to atomic radiation does not seem to be
contaminated but instead unscathed and beautiful). Yet, at the same time, experience indicates that an environment that
provides us with an aesthetic satisfaction also is a healthy and sound environment to live in. We may start from this con-
tradiction to look at nature as the result of culture and history, namely as the natural and/or urban landscape. In this case,
we view it from a phenomenological and relational aesthetic perspective, thus going beyond the limits of a merely objective
or subjective definition of natural beauty - which is indeed so varied and diverse. This vantage point becomes even more
effective when analysing the environmental change dynamics, in other word, when we realise that a natural landscape
image -i.e. a landscape made up of “places” (the places that identify memory and cult)- is today mixed up with another
type of landscape, which instead appears to be made up of “non-places”. The phenomenological perspective proves to be
helpful for the understanding of the intersection and transformation of places and non-places.

Go

Raffaele Milani is Full Professor of Aesthetics in the Department of Education Sciences at the University of Bologna, visiting professor in different

universities and the author of numerous books, including The Aesthetic Categories, The Art of the Landscape, The Faces of Grace. Philosophy, Art, and
Nature, The Art of the City, some of which have been translated in various languages and awarded International Prizes. He has contributed widely to im-
portant Italian journals of aesthetics.
He is Director of the “Laboratory for Research on the Cities” (Institute for Advanced Studies) and the Summer School: “Italian Design. Art, Society and
Industry” (University of Bologna - Osaka University). He is also a member of the European Commission at the French Ministry of Environment and Sustainable
Development on the topic: “De la connaissance des paysages a 'action paysageére” (from 2004). He is the Italian delegate at the International Association
for Aesthetics. He directed the post lauream European Masters in “Landscape Science and Design” (University of Bologna) in the years 2003-2004, 2004-
2005. President ot the Scientific Commettee (Italian Part) concerning the Great Art Exibition in Roma, July 2016: Masterpieces of the Japanese Buddhistic
Sculpture, Scuderie del Quirinale.
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Ap AIKATEPINH TKOATZIOY
JUAAOYIKNA PVARN Kal TautdTnta Tou tonou:
MNapepBdoeig oxedlaouou toniou otnv EAAGSa

Tonio kal yvApn gival évvoleg avandonaoteg and TNV TautoTNTa £VOG TOMOU KAl TWV KAToikwV Tou. H GUAAOYIKA pvApn
IOXUPOMOIEI TIG OXETEIG MOU OUVSE0UV TOUG avOPWNOUG PIAg Xwpeag, agou polpddovial Tig iS1E¢ avapvnoelg: VIKES, EvO0geg
OTIYUEG, TPaywdieg. ETol, n UAOYIKA pvApun evioxUel T GUVEISNON OTI AVAKOUE OTN yn N TN Xwpa Jag. Mailel eniong on-
HAvTIKO POAO OTN SIaPOPPWON NG €BVIKAG TAUTOTNTAG, AAAG Kal oTNV KaBoSNynon Twv avBpwnivwy NPAEEwY Kal oune-
PIPOPLIV.

Eivar aAnBeia 6t noAAd tonia nou g£pouv NoAUTIUA ixvn GUANOYIKNG UvApng avadntolv pia kaivoupyla tautdtnta. Opi-
OUEVEG POPEC, ival SUOKOAO YIa TIC EMOUEVEG YEVEEG VA SIAXEIPIOTOUV TO OUVOAO TWV PUGCIKWY, MOAITICTIKWV Kal 10T0-
PIKWV KANPOSOTNUATWY Mou ouvanapti(ouv tTh GUANOYIKN UVAPN. ZTOX0¢ authg TNG napouaciaong eival n avddeién tou
POAOU Kal TG eUBUVNG TWV OUYXPOVWYV APXITEKTOVWY ToMiou atn S1agUAAgN Kai TV avdaselgn Twv ToniwV TNG CUANOYIKNAG
PVAUNG. M€0w NG avdAuoNng TPV EANVIKWY MEPIMTWOEWY, And T HIKPOOKOMIKO £wE TO HAKPOOKOMIKO eNiMedo Tou
Toniou, B6a napouaciactouv PEBoSOoI kal epyaleia MPOOTAciag TG CUANOYIKNG UVARING KAl TNG TAUTATNTAC TOU TOMIoU, KaBwg
Kal avadeiEng evog opduatog yia To HEAAOV TwV avBpwwy Tou.

H npwtn nepintwon npog peA€tn -and v Akadnpia MAdTwvog £wg o Kévipo DiAogeviag Mpoopuywy tou EAalwva-
agopd otnv avaBiwon tou apxaiou abnvaikoU EAaiwva, ouvdgovag 5Uo MoxEg, S1apopeTikoU MOAITIoHOUS Kal gUdl-
0ONTOMNOIWVTAG TOUG avBpwnoug PECW Tng GUong. H Seltepn nepintwon eival to npwnv BaoiAikd Kinua Tatofou,
avayvwpIoPEVNG PUOIKNG Kal MOAITIOTIKNAG a&iag, KaBwg Kal eEAIPETIKAG ONUAGCIAg yia TNV noldtnTtd {wNG TWV KATOIKWV.
Mw¢ 6pwe, AauBdvovtag undyn v kKAnpovopid Tou xwpou, Ba Bonbnaoel 0 oUyXPovog OXeSIACUOG TOMIOU 0TN cUVSEoN
TOU NapeABOVTOC Pe To HEAAOV Kal TNV avAadelEn Twv adidpatwy IXVWY MNou napdpévouy {wvtavd os autd ToV IoToPIKO
T6M0o; H TPITN Kal TeAeutaia NepinTtwon Npog UeAETN avapépetal otn Maudo, £va vnoi oppayIopévo anod UVAPESG MOAITIKAG
e€opiag. Mw¢ pnopouv n afloAdynon Tou XapaKINPaA TOU ToMiou Kal Td epyaAsia avdAuong va npoBdiouv Tov 181aitepo
XAPAKTNPA TOU vNoloU Kal va eudiobntonoincouy Toug avBpwnoug yia thy agia Tou, e oToxo tnv avadeién kal tn dia-
QUAAEN Toy;

H napandvw avdAuon toniou Ba napoucidoel TV avaykaidtnta g avadeigng tou genius loci, KaBWG Kail I HEBOSOUG
Kal Ta €pyaAsia yia TNV anokAAUWN Tou, KaBwg Kal yia Tn S1apUAAEN Twv BACIKWY OTOIXEIWY MOU SIAUOPPWVOUV TNV Kal-
voUpyIa TautdtNTa Kabevog and autoUg Toug TPEIG TOMoUG, Je BAon Tn GUANOYIKN UvAuN.

©io

H Ap Aikatepivn MkoAtaiou cival MtuxioUxog Mewndvog (Mewnoviko Maveniotuio ABnvav), Apxitéktwy Toniou (M.LA. Uni-
versity of Edinburgh) kai 818dktopag otn Mewypagia (Mav/pio Alyaiou). Eival Mpodedpog tou MEAT (MaveAAiviog ZUANoyoG Apxi-
tektovwv Toniou), Avtinpoedpog EnayyeAuatikwv Ogpdtwy g IFLA EUROPE, pélog tou MEQTEE kai tng Emitponng Toniou tou
YMEKA.

Ano 10 1997 £w¢ onyepa diatnpei ypapeio YeAeTwV ApXITEKTOVIKAG Toriou atnv ABrva kal KAAUMTEl €va eupU GAoHa HEAETWV
Apxitektovikng Toriou otov Anpdaio kai otov I81wTIKO Topéa. (www.katerinagoltsiou.gr ). O1 5pactnPIOTNTEG TNG EMNEKTEIVOVTAI OTO
oxedlaoud Snpoaiwv unaibpiwv xwpwv (Ndpka, NAateieg, NeZdSpopol, NOAITIGUIKOI XwWPEOoI, ABANTIKOI XWPEOI), aTn SiapdpPuwaon
ISIWTIKWV XWPWY, OTNV anokatdotacn toniou (Adtopeiwy, £pywy odonoliag, e€uyiavon pepdtwy, K.0.K.) Kal OTIG HEAETEG aEIoNS-
ynong tou toniou. Eivar cuvétaipog tou ypageiou AGRODESIGN (www.agrodesign.gr), pe atdxo tnv npow6non Tou aypototoupl-
opoU Kal TNV Napoxn KAIVOTOPWY UNNPECIWV APXITEKTOVIKNG TONIOU Kal 0Xe&1aopoU aypoToTOUPICTIKWY HOVASWY.

Eival eionyntpia og eknaiSeutikd ogpivapia EAeUBepwv EnayyeAuaticdv kai Anpoaciwv YnaAnAwvy, kai 818dokouaa (M.A. 407) oto
Fewnoviko Maveniotpio ABnvwv, Je BEPa TO TOMio Kal TNV APXITEKTOVIKN Toniou. Exel SnpPoCIEUCE] O€ £YKPITA ENIOTNUOVIKA NEPIO-
81K, 0g OUVESPIA HE KPITEG KAl £XEI aOXOANBEl e Tnv ouyypaen BiIBAiwy yia tn SeutepoBdbuia kai tpitoBdbuia eknaideuon. Exel
OUUUETdoXel WG project manager kal eMoTNUOVIKOG GUPBOUAOG OE EPEUVNTIKG Mpoypdupata tng E.E. e yevikOTEPO aviiKeiuevo
NV avaAuon Tou ToupIoTIKoU TomMiou, TNV XapToypdenaon Kal EKTILNGON TOU TOMioU PECW MOIOTIKWY Kal MOCOTIKWY HEBOSWV Kal gp-
yaAeiwv, TNV euaioOnTonoincn TwWV MNOAITWV KAl TWV POPEWV YId TO TOMIO E OTOXO TNV avadelén kal NPooTacia tou.



Dr AIKATERINI GKOLTSIOU
Collective memory and place identity:
Landscape design interventions in Greece

Landscape and memory are concepts that are strongly interwoven in the identity of a place and its inhabitants.
The collective memory strengthens relations that connect people in the same country as they share the same mem-
ories, including victories, glories, and tragedies. As such, the collective memory aids in strengthening the sense of
belonging to the land or to the country. It also plays a major role in forming the national identity and directing the
actions and behaviors of the people.

It is true that many landscapes with valuable traces of collective memory, are seeking to find their new identity.
Sometimes, all these natural, cultural and historical legacies which form the collective memory are difficult for the
next generations to handle. This presentation’s goal is to highlight the role and task of contemporary landscape ar-
chitects, regarding the preservation and enhancement of landscapes of collective memory. An analysis of three
Greek case studies from a micro to macro landscape level, will present various methods and tools, in order to protect
the collective memory and landscape identity as well as to reveal a future vision for its people.

The first case study —from Plato Academy to Elaionas Refugee Camp- is about the revival of the ancient Olive grove
of Athens, connecting two eras, different civilizations and sensitizing people through nature. The second case study
is about the former Royal Estate —called Tatoi Park— in Athens, recognized for its natural and cultural heritage and
its important role in people’s quality of life. However, due to its legacy, how contemporary landscape design will con-
tribute to connect the past with the future and to reveal the subtle traces left at this historical place? The final case
study is about the island of Gavdos, staying in people’s mind as place of political exile. How landscape character as-
sessment and analysis tools can highlight the particular character of the island and sensitizing people about its
value, for enhancement and preservation?

The above landscape analysis will present the need as well as the methods and tools to reveal the genius loci, and
to preserve the strongest elements that formed the new identity of each place, based on collective memory.

G

Dr Aikaterini Gkoltsiou has a Ph.D. in Geography from the University of Aegean in Greece, a Master in Landscape Architecture
from the University of Edinburgh, U.K., and a diploma in Agriculture from the Agricultural University of Athens, Greece. She is the
president of the Panhellenic Association of Landscape Architects, Vice President of Professional Practice of the International
Federation of Landscape Architects, member of the Geotechnical Chamber in Greece and the Landscape Committee of Ministry
of Environment, Energy and Climate Change.

Nowadays, she is working as a freelance landscape architect and she is having a practice established in Athens since
1997 (www.katerinagoltsiou.gr ). She specializes in a wide range of services in the design, construction and research sector of
landscape architecture. Her landscape expertise involves the landscape design of public and private projects, landscape assess-
ment, and landscape restoration projects. She is also a partner of AGRODESIGN (www.agrodesign.gr), in order to promote rural
tourism and to provide innovative ideas concerning the landscape design of agritourism farms and agricultural landscape.

She is giving lectures about landscape design and research in lifelong learning programs for adults, public officers and as
part time teacher at the Agricultural University of Athens (MLA course). She is also the co-author in books for High Schools and
Universities, she has written articles in many scientific journals and technical reports for road schemes. From 2002, she is par-
ticipating as project manager and scientific adviser in EU research programs. Her broad research interests involve qualitative
and quantitative methodologies of landscape character assessment, methodologies about the evaluation of tourism impacts
upon the landscape, landscape indicators, the application of Geographical Information Systems in landscape analysis as well as
policies and methods for raising awareness among the civil society, private organisations, and public authorities about the value
of landscapes and their protection.
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MARTHA C. FAJARDO

MpwtofouAieg yia 1o Tonio otn Aativikn APEPIKA:
TU0QIEN TV OXETEWV PETAEU Aawv, Qvamtuén ouvepyaaiag kar suvdnuioupyiag, kabwg kai SnUIoUPYITG eUXAPIoTWY XWPwV SiaBiwang, epyaciag kal naixvisiol

To tonio eivarl éva kolvd dpaua, GTo 0Moio GUYKAIVEI Kal OUVEICPEPEI UIa EKTETAPEVN OEIPd ouvavinoewy. To eviiapepov
Kal N unootnpIEn yia S1EBvn ouvEdpIa, 16pUlATa, NEPIPEPEIAKES KAl TOMIKEG NMPWTOROUAIES yia To Tonio au§dvovtal avd Ty
uenAIo. Exoule 0w S1aQOPETIKEG NMPOOEYYIOEIG MPOG TO TOMI0 —KABE NOAITIOUAG Kal KOIVOTNTA AVTIAQUBAVETAI EVOEXOUEVWG
S1apOopETIKG TNV €vvold TOU ToNiou- avaupioBhtnta OuwG To Tonio anoteAel avandonaoto Kouudtl TG kabnuepIviag ag
{wne. Opiopéva tonia 181aitepng 10TOPIKAG Kal alobntikng agiag npootateUovial- OUwG, M TOU NApdvIog, Sev UNAPXEl UNép-
HAxXog Tou KaBnpepivou ToMiou, TOU KOIVWVIKOU Kal puaikoU nepIBdAAovtog tng {wng Yag. H noidtnta twv toniwv tng kabn-
HEPIVOTNTAG PaAg SIABPWVETAl OUVEXWG. LUVENWG, ANAITEITAl Pid OTPATNYIKA KAl OAIOTIKA MPOCEYYION MOU VA NAPEXEI
UnooTtNPIEN OTIG KOIVOTNTEG WOTE VA AVTIPETWIOOUV AUTEG TIG NAYKOOUIEG ANEIAEG Kal MPOKANTEIG.
H opiAia pou, enopévwg, Ba eotidoel og 5Uo NPAkTIKES: Tov AKTIBIZMO: éva yavigéoTo yia Thv MpoacTtacia Tou Toniou, Kabwg
Kal TNV £UNVEUoN nou doknaoe oth {wn JoU Kal oTnv npwtoBoulia yia to Tonio otn Aativikn Apepikn (LALI) o Mwpyog Ava-
YVWOTOMOUAOC w¢ NPAedPOG NG IFLA Kal GUVTOVIOTNG MNOAAWY enitponwv. Tov Mdptio Tou 201 1, 6€ Jid ouvavinon ng IFLA
Kal NG UNESCO, avayvwpIioTnKE TO aithua kal npotddnke n Siopydvwaon piag Alebvoug UuBaong yia to Tonio - International
Landscape Convention (ILC), pe Bdon pia kaivoUpyla oTpaAtnyIkn Nnou avabetel NepIoodTePEG EUBUVEG OTIG NEPIPEPEIES, Va
npokpivel SnAadn tv avdntugn péow twv noAitwv. H LALI eival éva kivnua nou katavoei t ¢puon (tonio) kai tnv avepwnoé-
NTA WG avandonacTeS EVVOIES Kal MPowBel ouvepyaaoieg PeTaly S1aPOPETIKWY TOPEWY KAl ENICTNHOVIKWY KAASwV, KaBwG
Kal emnédwv SIakuBEPVNONG, YIa TNV KNAISEUoN Kal Ty NPowenon aAAaywy PE 0TOxo autd Tov PeTaoxnuatioud. Méow
TOU QVOIYHATOG OTNV KOIVWVIA Kal TwV GUVEPYACIWY, Ol MPOoNdOeIeg TG LALI Mionuaivouv Tn onpacia Kai Tig NoAAAnAESG
a€ieg ka1 Ta 0PEAN TwV ayabwv Tou NoAITIoUoU kal ToU GUOIKOU TOMIou yid OAOUG. £To NAdiolo aktiBiopou yia To tonio, Siop-
YOVWVOUUE EKOTPATEIEG KATA KATAOTPOPIKWV MNPOPBANUATWY 0nw¢ n KAIYATIKA aAAayn, n aotikornoinon, n Asiyudpia kai n
anwAela g BronolkIAdTNTAg. Eival kaipdg va Sokiydooups Kal va avantuoupe 16€€G, HIKPES Kal HEYAAEC, U€oa and Tov oxe-
81000 ToU ToMiou Kal Tou doTewE, TN Biwan ToU XwPou, ToV SIGA0Y0, ToV akTIBIOUO Kal TNV EVEPYN GUUETOXN.
Tnv MPAKTIKH: Mw¢ va GUPQINIWOOUE Ty NMOAN, T gUoN Kal Ty alodntikn. To 5eUtepo YEPOG TG opIAiag You Ba eotidoel
OTNV NPAKTIKN (LE0W TN ISIWTIKAG €TaIpeiag pou, Grupo Verde), e avapopd og oNPEPIVEG MOAUXPNOTIKES, MOAUMPOYPAUHATIKEG,
NOAUAEITOUPYIKEG KATAOKEUES. Epya nou TonoBstouvial aTny ToUn TOU doTikoU oXeSIaopoU, ToU Toniou Kal NG unodoung. Oa
KaTadeifel NWG avipeTwni{ouPe autd Ta €idn GUANOYIKWYV Napadelyudtwy, KaBWG Kal TI KATEUBUVTNPIEG APXEG UAG: MG TO
tonio oupBoAiCel pia oUykAion Tou PUGIKoU KOGUOU, TNG avBPWMIVNG KOIVWVIAG Kal TwV avOpWIVWV avaykwy, Kal Nwe EYEIS
WG UPXITEKTOVES ToNiou SeopeUdUAcTE va epyalouaote OAIOTIKA, UnepPaivoviag Toug NepIoPIoUoUC, WAOTE Va ENAVATONoBEeTA-
OOUWE TO TOMIO WG HOXAG Kal SIAUOPPWTA TG KOIVWVIAG.
‘Ocol gival eE0IKEIWUEVOI PE TNV XWPOTAE, TOV 0XESIAOUG Kal TOV AKTIBIOUO TOU TOMioU CAPERA YVwpIZouv 6T n SUvapn autig
NG MPAKTIKAG Kal 01 agieg Tng €xouv eUpUTEPO AVTIKTUMO oToV AvBpwro, ata dAAa wikd €idn kal ato nepIBAAoV, kKabwg Kai Ty
IKavoTNTa va yivouv evepyoi Napdyovieg yia T SIauépPwon BETIKWY aAAaywV Kal Ty eEaoQAAION TwV XAPAKTINPIOTIKWY TwV
NOAEWV/MEPIPEPEIWV NOU OAOI XPEIAlOUAOTE: AVOEKTIKOTNTC, BILCIUOTNTA, EIPAVN, KATOIKNGIUOTNTA, KAAAOG Kai SikalooUvn.

G

H Martha Fajardo cival KohopBiavn apxitéktwy toniou, pe Master atov Ixediaopé Toniou kai Enitiun Aisdktwp (DLitt), tou Mave-
niotnpiou tou Sheffield. Eivar niong apxitéktwy. uviSpUtpia kal Npdedpog Tou Grupo Verde (GV), Taipeiag aplepwUEVNG TNV ENAYYEAUATIKNA
4oKknon TG APXITEKTOVIKNAG Toniou, Tou XwpotagikoU IxediaouoU Toniou kai Tou ActikoU Ixedlaopou, Je €5pa atnv KolopBia, ye ndvw and
300 onuavtikd €pya oto evepyntikd TG, I6pUTpIa tng KoAopBiavig Etaipeiag Apxitektdvwy Tomniou (SAP), MPwWIN NG NPOedpog Kal eNiTipo
péNoG. Mpwnv Npdedpog Kai enitiyo péAog tng AieBvoug Opoomovsiag ApXITEKTOVwWY Tomiou (IFLA). H IFLA gival n Jovadikn enayyeAuatikn
£VWON ToU KAA50U Mou aviinpoowneUel OAOUG Toug APXITEKTOVEG Tomiou NayKooUiwG.

TuvISPUTPIA KAl EKTEAETTIKN NPOESPOG TG ATIVOAUEPIKAVIKNAG MPwToBoUAiag yia to Tonio (LALI), NMou anoteAsi Jia NEPIPEPEIAKN MPWTOROUAI
Bdong yia v Kivntornoinan TG KoIVwviag MOAITWV Yid TNV NEPIPEOUPNON TwWV GUANOYIKWY agiwV TG QUONG KAl TOU TOMIoU, TIG OMOIES avTl-
NPocwneUOUV N NPOCTacia tng BIONOIKIAGTNTAC, TNG NAPASOGCIAKNAG YVWONG, TOU KAAAOUG, TNG KANPOVOUIAS o€ KABE TNG HOPPN.

MéAog tou A.X. tng opydvwaong The Nature of Cities (TNOC). H Martha avtinpoowneuoe to endyyeAua thg ApXITEKTOVIKAG Toniou kai tv Mpw-
toBouAia LALI atnv Oudda Epyaciag tng npwrtoBouliag World Environmental Hubs (WEH) tng AleBvoUg Evwang yia tv Mpoatacia tg ®uong
(IUCN). Méhog tng AleBvoUg Eniotnpovikng Enmitponng yia ta MoAimiotikd Tonia (ICOMOS/IFLA) tou Aigbvoug SupBouliou Mvnuegiwv kar Ap-
Xa10AoYIKQOV Xwpwv (ISCCL). Aidage eupéwg o€ SieBvEG kal Tonikd enimedo: Tokio, Kopne, Tongji University Shanghai, Peking University
Beijing, T1dv, Zevigv, ZeoUA, TaiBdv, Ziykanoupn, Bauhaus Dessau, Méoxa, Mapiol, Mpdya, Boudanéotn, BpugéMeg, Kopk, ESiBoupyo, Aovbivo,
Te@IAvt, ABrva, AioaBova, Bapkehwvn, MaAue, Rapperswil, DAwpevtia, NdnoAn, Matépa, Moupndi, AgAxi, Kéin Taouv, Mpetdpia, Zidvel, MeA-
BoUpvn, Niynpia, Curitiba, Sao Paulo, Belem, Rio de Janeiro, Mnouévog Alpeg, Tandil, Zavtidyo, BaAnapdico, Aipa, MovieBidéo, Mouvta vieh
‘Eote, Kapdkag, Quito, ABdva, Megiko, Mépida, Zav Xoog, Zav Xoudv, Mroykotd, Mebeyiv, Kaptaxéva, Mnapavkiyia, Keunék, KaAykapi, Harvard
University Boston, Penn University Philadelphia, Neunpdoka, Mépiavt, ZoAt Agik Zit, MoptAavt, MivednoAn.



MARTHA C. FAJARDO

Latin American Landscape Initiatives:
Connecting peoples, building collaboration, cocreation and making inspiring places

Landscape is a shared vision in which and to which a vast array of encounter converges and contribute. Interest and
support for international convention, charters, foundations, regional, local landscape initiatives is gaining adhesion around
the globe. We may have different approaches to landscapes - each culture and community may have a different under-
standing of the concept, but there can be no doubt that landscapes are a part of our daily lives. Certain remarkable, his-
torical and beautiful landscapes are given sanctuary, but at present, the everyday landscape, the social and physical context
of our lives, has no champion. The quality of the landscapes of our daily life is constantly being eroded. Consequently, a
more strategic and holistic approach is desperately needed to provide support to communities in dealing with these global
threats and challenges.

Therefore, my talk will focus on two practices: From ACTIVISM a manifesto for the safequard of the landscape, and all the in-
fluence that George Anagnostopoulos as president of IFLA and coordinator of many committees exerted in my life at IFLA and
in today’s Latin American Landscape Initiative LALI. Inspired by IFLA presidents, and by the European Landscape Convention,
since 2006 we have been promoting the idea of a Global Landscape Charter/Convention (ILC). In March 201 1, during a meeting
involving IFLA and UNESCO, the request was recognized and the development of an International Landscape Convention (ILC)
was recommended based on a new strategy which would put more onus on the regions - that is, development from the grass-
roots up. UNESCO's advises to IFLA to work from the regions; we in support, propose the Latin American Landscape Initiative.
LALI is @ movement that understands nature (landscape) and humanity as indissolubly connected and is ready to work across
sectors, disciplines and levels of governance to implement over conventional vision and to advocate and educate for change
that supports this transformation. With all the challenges facing our globe, the 2 1st century is the time for landscape. Through
outreach and collaboration, LALI efforts have brought forward the significance and multiple values and benefits of our cultural
and natural land assets for everyone. Through Landscape activism, we campaign against the devastating problems such as
climate change, urbanization, water shortages and biodiversity loss. We believe it’s time to mediate the battles between rapidly
expanding world cities and the encroachment of irreplaceable biodiversity we're consuming. It’s the time to test and develop
ideas, whichever large or small through landscape and urban design, site experience, dialogue, activism and engagement.
From THE PRAXIS how to reconciliate city & nature & aesthetics. The second part of my speech will focus on the praxis with
some current multi-use, multi-programmed, multi-functional developments. Projects that are placed right at the intersection
between urbanism, landscape and infrastructure. It shows how we deal with these types of collective examples along with the
quiding principles; how the landscape symbolizes a coming together of the natural world, human society and people’s needs,
and how we as landscape architects commit to work holistically, overcoming boundaries, to recover the landscape as a driver
and a former of society. We will emphasize who our work reconnects people with nature in insightful, delightful and distinctive
ways whilst addressing the global challenges of urbanization, climate crisis and biodiversity loss. Those who are familiar with
the landscape planning, design and activism today are aware that the power of this practice and its values have a broad impact
on humans, other species and the environment, also with the capacity to become an active agent in making positive changes
and in seeding the attributes of the cities/regions we all need: resilience, sustainable, peaceful, livability, beauty and justice.

Go

Martha Fajardo is a Colombian Landscape Architect, with a master’s degree in Landscape Design and a receiver of the Honorary
Degree of Doctor of Letters (DLitt), from The University of Sheffield. She is also an architect.
Co-founder and president of Grupo Verde (GV), a firm dedicated to the professional practice of Landscape Architecture, Landscape Ur-
banism and Urban Design, based in Colombia, with more than 300 sound projects. Founder of the Colombian Society of Landscape Ar-
chitects (SAP), its first President and Honorary member. Past President and Honorary Member of the International Federation of
Landscape Architects. IFLA is the only professional body in the field representing all Landscape Architects on a global level. Co-founder
and executive chairman of the Latin American Landscape Initiative (LALI). A regional bottom-up initiative, on the mobilization of civil
society for the safeqguarding of the collective nature & landscape values, represented by the conservation of biodiversity, of traditional
knowledge, of beauty, of heritage in all its forms. Member of the board of directors of Nature of Cities (TCON).
Martha represented the Landscape Architecture profession and the LALI Initiative at the Working Group of the World Environmental
Hubs initiative IUCN (WEH). Member of ICOMOS/IFLA International Scientific Committee on Cultural Landscapes (ISCCL).
She lectured widely on an international and national level; Tokyo, Kobe, Tongji University Shanghai, Peking University Beijing, Xian,
Shenzhen, Seoul, Taiwan, Singapore, Bauhaus Dessau, Moscow, Paris, Prague, Budapest, Brussels, Cork, Edinburgh, London, Sheffield,
Athens, Lisbon, Barcelona, Malmo, Rapperswil, Florence, Naples, Matera, Mumbai, Delhi, Cape Town, Pretoria, Sydney, Melbourne, Nigeria,
Curitiba, Sao Paulo, Belem, Rio de Janeiro, Buenos Aires, Tandil, Santiago, Valparaiso, Lima, Montevideo, Punta del Este, Caracas, Quito,
La Habana, México, Merida, San Jose, San Juan, Bogota, Medellin, Cartagena, Barranquilla, Quebec, Calgary, Harvard University Boston,
Penn University Philadelphia, Nebraska, Maryland, Salt Lake City, Portland, Minneapolis.
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JALA MAKHZOUMI
|OTOPIKEG PETAPOPPUWOEIG AOTIKOU NMOAITIOHOU:
MOAITIKA TOU TOMioU Kal MPAKTIKA otn Bnputd

Ta tonia ival peuotd, aAAG{ouv NapakoAoUBWVTAG TIC AANAYES OTIG KOIVWVIKEG AVAYKEG, OTIC EMITAYEG TNG OIKOVOUIAG Kal
TG HETABAMOUEVEG MOAITIKEG NPOTEPAIOTNTEG. O1 UETABOAEG, NPOYPAUUATIOUEVES N AUBOPUNTES, OTOV PUCIKO XWPO, OTNV anthn
S1dotacn tou toniou, UNoBAMOoUV eVAAAAKTIKEG HOPPES XPNONG, SIAPOPETIKES KOIVWVIKEG AVTIAAWEIG KAl aSI0AOYNGEIG TG NMOANG
- v GUAN Sidotacn Tou Toniou. H oUvBEeTn avtiAnyn Tou Toniou wg MPOIOVIOG Kal KOIVWVIKO-MOAITICTIKNG 51a8I1Kkaciag Napaywyng,
Ba enixelpnuatoAoynow 6t evBappUvel Th XpNoN TOU WG NPICUATOG yid T SIEPEUVNCN TNG ICTOPIKNG UETAUOPPWONG TNG ACTIKAG
HopP@OAOYIag Kal Tnv avdAuon TwV OXETIKWV KOIVWVIKWY AVTIANPEWY Kal MOAITIOTIKWY MPAKTIKWY, nou Bonbolv otny
enavadiatinwaon g oUAAOYIKAG TAUTOTNTAG ToU TOMOU Kal oTtnv enfAucn NpoBANUATwy avapopikd JE TV aoTiki KAnpovopid.
Ma va dlapwtiow autd 1o enixeipnua, Ba e€eTG0wW TOV AoTIKO PETAOXNUATIOUO TG Bnputou, atov AiBavo. H eloaywyn piag Autikou
TUnou NoA£odopiag, Ye oTdXo ToV eKUOVIEPVIOUO NOAEWV ot Méon AvatoAn, and T OBwUavIKEG ApxEG Kal Tn FTAAAIKA EvioAn,
avtiotoixa, otov Uotepo 190 aiwva Kai Ti¢ apxeg Tou 200U, JETAUOPPWOE PIZIKA TOV UECAIWVIKO AOTIKO 10TO TNG OXUPWUEVNG
10topIKNG NOANG. ®apdiol Spdpol yia autokivnta, NAGTEIES kal SnPAGGIOI KAMOI, KAIVOUPIOI XWPOI KAl KAIVOUPIA APXITEKTOVIKN
avedeiEav t Bnputd og pia olyxpovn noAn, avidgia g 1I810TNTds TS w¢ NPWTEUoUCAC Tou ave€dptntou Kpdtoug tou Aidvou.
XPEIAOTNKAV OPKETES HEKAETIEC V1A VA MPOCAPUOOTEI N KOIVWVIA 0€ AUTOUG TOUC AoTIKOUG XwpPoug. Tn dekaetia tou 1960, mALov,
0 10TOPIKOG AOTIKOG NMUPNAVAG Kal N oUYXPOovN EMICTRWUATWON ToU eEUNNPETOUcaV pid opudoucd UMopIKN OIKOVORIa, T OTEyaon
TWV KUBEPVNTIKWY UNNPECIWV KABWG Kal PuxaywyikoUg okoroUg. £To Tonio autd, Je £vav appovikd cuvSuaopd anolkiakng Kal
HOVIEPVAG APXITEKTOVIKNG, NTav £€i00U eUNPOaSeKTOl MAOUGIO! Kal PTWXOI, VEOI KAl YEPOI, KATOIKOI KAl EMIOKENTEG.
H Bnputdg UNECTN KTETAUEVEG KATAOTPOPES KATd T Sidpkela Tou EpguUAiou (1975-90). To JETAnoAEUIKO KOATOG, MOU MPOKPIVE
uia veo@IAeAeUBEPN OIKOVOWIT e OTOXO TNV avdntuén Kai oxnpa Ty eAeUBepn ayopd, €ide va 1I8pUstal n Solidere, pia 18IWTIKNA
LETOXIKN ETAIPEIT AKIVATWY MU SnpIoupyRBNKe e enionun vouikn unootpIEn yia va diaxelpiotel  Siadikacia g avoikoddunong.
H Solidere anaAAoTpiwoe To 10TopIKG KEVTPO TG BnputoU oto 6UVOAS TOU, JETATPENOVIAG TIG ISIOKTNGIEG OE PETOXEC TNG ETAIPEITC.
AxolouBnoav palikég Siapaptupieg aAAd xwpig anotéAeopa. Or ouvéneleg otov SnPdGIo XWPO NTav UNOAoYioIUeS. Apdpol
€Navaoxed1aotnkav, apxaioAoyIKoi XwPol Nou €ixav anokaAupOei katd T Sidpkeia Tou NoAEHOU oppayiotnkav, SIatnNPNTEX KTNPIa
NG LETAMOIKIAKNG NMEPIOSOU YKPEUIOTNKAV KAl IGTOPIKOI AVOIXTO! X(WPOI avoikoSopnenkav. Mpotepaldtnta eixe 10 kEPSOG, €1G BAPOG
TWV avBpWNWV Kal TG NMOAITIOTIKNG KANPOVORIAG. H veoIAeAeUBepn NdAN MpoopIZ0Ttav yid ToUG NMPOVOUIOUXOUG, TO «TOrMio»
yIVOTaV éva Yoo aotikoU KaAAWRIooU, yid TO NEPITUAIYHA pIag Naykoopiag NoANG.
01 OUOOWPEUKEVEC arnoyonteUoelg, JETAEU AAwV n akpaia 181wTikonoinan Tou SnAaIoU XWPEOU, OTO KEVIPO TNG MOANG AAAd Kal
oto BaAdooio PEtwno Npog I Meadyelo, Bprkav Ekppacn o NEPIOPIOUEVNG KATUakag Siaaptupieg and to 2014, Katd tig
npdoQateg Navedbvikeg Slauaptupieg Tou OktwPpiou 2019 onueiwOnKav KATAANYEIG ano TIG SIaUapTUPOUEVES UAZES, OXI oV
TOU SNUOGCIOU XWPOU, SpOHWY, NACTEIWV Kal KNMwY, AAAG Kal 1816TIKOMOINPEVWY, AMOKALIOTIKWY XwPwV TG Solidere. H kAiuaka
Kal N opUNTIKOTNTA EYKaIViaoav €va kaivoUpylo actikd nvelua, nou unayopeUetal ano Tig UAdeg kal anartel aAAayn g KuBEpvnong.
210V KaivoUpylo autd Snudacio Adyo eunepIEXeTal hia atpoPn and tv and ndvw npog ta KAtw NAPoXn ToU «ToMiou» wg NPOTOVIog,
WG EUNOPEUNATOG, MPOG évav and KAtw NPog ta Ndvw opiopd TOU TOMIOU w§ XWPOU GUAAOYIKAG MOAITIKNG EKPPACNG, MAATPOPHAG
Y10 £vVioXUON TNG GUUKETOXNG 0TA KOIVA Kal enavanpoadiopiopd Twv anolKIaKWY Kal VEOPIAEAEUBEPwV Toniwv g MOANG.

©io

H Jala Makhzoumi eival AvanAnpctpia Kabnyntpia oto Apepikavikd Maveniotipio g Bnputou, cuviSpUtpia kal npoedpog g Evwong

Apxitektovewv Tomiou AiBdvou, Bvikol napaptnpatog g Alebvoug Opoarovsiag Apxitektdvewv Tomiou. To 2013 ouvidpuoe 1o UNIT44, yoapeio
e €8pa atov AiBavo, nou napéxel TANBOG UNNPEGCILV APXITEKTOVIKAG, APXITEKTOVIKAG TOMIOU, 0IKOAOYIKOU XwPoTa&ikoU kal aoTikoU oxedlacpoU.
Yroudace apxItektovikn oto Maveniotpio g Bayddng, oto Ipdk, kal anéktnoe mtuxio Mdotep otov MepiBaAlovTikd Ixedlaopo and to Mave-
notnpio Yale, kaBwg kai S15aKTopIkS aTNV apXITEKTOVIKA Toniou and to Maveniotipio Sheffield. H Jala Makhzoumi npwtonopei otov oikoAoyikd
oxed1aopo Toniou Kal xwpotagiag otn Méon AvatoAn, Ta oroia epapuodel enayyeAuatikd, otnv €peuva kai otn SI5AcKaAia, Je 0ToX0 T YepUpwaon
S1aPOPETIKWY KAASWV, TNV NPOwWONGCN TNG GXECNG XWPOU Kal MOAITIoHOU, KaBwWE kal Th S1ac®AdAion TG Uyeiag tou nepIBAAAOVTOG Kal TOU O1KO-
OUGOTNUATOG. £TOUG TOUEIS 16ikeuong Tng nepIAapBdvovtal n BICOCIUN AoTIKA GUTEUCN, N UETANOAEUIKN avoikoSOUNGN KAl N GUVTNENGN TNG AYPO-
TIKNG Kl OTIKNG MOAITIOTIKAG KANPOVOuIAG Tou Toriou.
H Jala éAape tn S1dkpion Lifetime Achievement Award tou European Council of Landscape Architecture Schools (ECLAS) yia th €QIQETIKA NMpo-
opopd NG GTNV EKNAISEUCN KAl TNV MPAKTIKNA TNG APXITEKTOVIKNG Toniou (2019), 1o Bpapeio Tamayouz yia YUVaikes apXITEKTOVEG (2013), Kal na-
pouoidotnke and to Aga Khan Women Architects (2014). H Jala eival péhog tg opddag ouviagng noAAWV NePIOSIKWY Kal €XEl MPAYUATONOINGEl
nAnBog dnpooieloewy, petagl dAwv twv BiBAiwv Ecological Landscape Design and Planning: the Mediterranean context, and koivou L Tov
Pungetti (Spon 1999), The Right to Landscape, contesting landscape and human rights, o€ ouvenipéheia pe Toug Egoz kai Pungetti (Ashgate
2012) kai Horizon 101 (Dar Qonboz 2010), Hia otoxactiki oUAOYN €pywv {wypa®IKAG Kal AOYOTEXVIAE YIa TO TOMIO Kal TV Tautotntd.



JALA MAKHZOUMI
Historical transformations of urban culture:
Landscape politics and practice in Beirut

Landscapes are in flux, changing in response to social needs, economic dictates and shifting political agendas.
Whether planned or spontaneous, changes to physical setting, the tangible dimension of landscape, elicit alternative
patterns of use, different social perceptions and valuation of the city — the intangible dimension of landscape. The lay-
ered idea of landscape as product and socio-cultural process of production, | will argue, encourages its use as a lens
to investigate historical transformation of the urban morphology to unravel associated social perceptions and cultural
practices, which contribute to redefining collective identity of the urban heritage.

To illustrate this argument, | trace the urban transformation of Beirut, Lebanon. Introduction of western style city plans in-
tended to modernize Middle Eastern cities by Ottoman authorities and the French Mandate, respectively, late 19% early
20" century, transformed radically the medieval urban fabric of the walled, historic city. Wide streets for cars, plazas and
public gardens, new spaces and new architecture, come to define Beirut as a modern city-capital city for the independent
state of Lebanon. It took several decades, for society to adapt to the new urban spaces. By the 1960s, the historic urban
core and its modern overlay served a vibrant mercantile economy, housed government offices and served to entertain the
urban inhabitants. The landscape was inclusive of rich and poor, old and young, residents and visitors, a harmonious
mélange of colonial and modern architecture.

Beirut was extensively destroyed during the civil war (1975-1990). The postwar state favored a neoliberal economy.
Market-driven development saw the establishing of Solidere, a private share-holding real estate company, created with
state legal endorsement to manage the process of reconstruction. Solidere, expropriated Beirut historic center in its en-
tirety, converting ownership into company shares. The wide protests that followed were ineffective. The impact on the
public realm was considerable. Roads were realigned, archaeological sites uncovered then sealed, in preparation for new
development heritage buildings from the post-colonial period demolished and historic open spaces built-up. Profit was
the priority, neither people nor heritage. The neoliberal city was exclusive, landscape design means for urban beautification,
for packaging the global city.

Accumulated frustrations with, among other issues, excessive privatization, in the city center but also of the Mediterranean
waterfront, have been voiced through small scale protests since 2014. The recent national scale protests of October
2019 have been different in scale and political impact. Ironically, it is as the very public realm, streets, squares and
gardens, but equally, privatized, exclusive spaces of Solidere that served as the space for many protests. The protests an-
nounced a new urban culture, one that is dictated by the masses and that is demanding an overthrow of the government.
Implicit to the new discourse is the shift from top-heavy, provision of ‘landscape’ as a product, a commaodity, to a bottom-
up definition of landscape as a place for collective political expression, a platform for public empowerment and redefinition
of the colonial and neoliberal landscapes in the city.

Cio

Jala Makhzoumi is Associate Professor at the American University of Beirut, co-founder and president of the Lebanese Landscape

Association, the national chapter of the International Federation of Landscape Architects. In 2013 she co-founded UNIT44, a Lebanon
based practice offering a wide range of services in architecture, landscape architecture, ecological planning and urban design. She
studied architecture in Irag, Baghdad University, received a Master in Environmental Design, Yale University and a PhD in landscape ar-
chitecture, Sheffield University. Jala Makhzoumi pioneers ecological landscape design/planning in the Middle East which she applies in
professional practice, research and teaching to bridge disciplinary boundaries, promote place and culture responsiveness and safeguard
environmental and ecosystem health. Her expertise includes sustainable urban greening, postwar recovery, rural and urban landscape
heritage conservation.
Jala received the European Council of Landscape Architecture Schools (ECLAS) Lifetime Achievement Award for her outstanding con-
tribution to landscape architecture education and practice (2019), was awarded the Tamayouz Award for women in architecture (2013)
and profiled by the Aga Khan Women Architects (2014). Jala serves on the editorial board of several journals, is widely published, her
books include Ecological Landscape Design and Planning: the Mediterranean context, co-author Pungetti (Spon, 1999) and The Right
to Landscape, contesting landscape and human rights, co-editors Egoz and Pungetti (Ashgate, 2012) and Horizon 101 (Dar Qonboz,
2010) a reflective collection of paintings and prose on landscape and identity.
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BAITEAHX A©GANAXOIMOYAOX
Eikova kal Tautotnta

Av Kal n oTPATNYIKN ONUAcia TG €IKOVag, Kal 1I81aitepa TG TEXVNG, OTIG WUXIKEG, KOIVWVIKEG KAl MOAITIOUIKEG 51adi-

Kaoieg 56uNoNg TG TautdtnTag sival NAov avayvwplopévn, Ssv navel va anotelel €va €isog napadogou: otov Babud
Mou n TExvN, MOAU ouxvd av Ox1 Navia, katadelkvUel akpIBWE Tov NPORANUATIKG Xapaktnpa g i81ag tng évvolag Tng
TaUTOTNTAC WG TAUTIONG TOU UMOKEIUEVOU JE TOV £aUTd TOU.
Baoiopévol o€ auth thv undBeon, kai akoAouBwvtag pia diaywvia nopeia nou ouvsudlel tnv AioBntikn pe Ty lotopia
NG TEXVNG Kal TN ©€wpia Tou NMoAitiopou, Ba niXeIPNCOUPE va NApoUcIdooUPE Uid GUVTOUN apXaloAoyia TG €IKkOVag
WG Pnxaviopou Napaywyng tautdtntag, otiddoviag OTIG KATOMTPIKEG OXECEIG MOU EVWVOUV TNV dpacn, TN yvwaon, N
@UoN Kal TV eAeubepia otov AuTIKO NoAITioud.

©io

0 BayyéAng ABavacénoulog cival Aisdktopag AieBntikng tou Maveniotnpiou Paris 1 Panthéon-Sorbonne, 10TOPIKOG Kal
Bewpntikdg TG T€xvng. AiSdokel AloBntikn kal ®1IAoco®ia tng Téxvng oto Tunpa ®IAOCOPIKWY Kal KoIVwVIKWY Znoudwy tou Ma-
veniotnpiou KpAtng, otn ©€on MixeAn. Ta peuvntikd tou eviagépovia nepiAauBdvouy th Bewpia tng oUYXpovng TEXVNG, TNV Mo-
ANITIGUIKA KPITIKA, TNV OMTIKA avBpwnoAoyia Kai Tig ox€aelg AOyou Kal Ikovag. Metafu dMwv e€€6wae pia povoypagia, to La publicité
dans I'art contemporain (2 tépor), 2009, kai enigeAnOnke 5U0 cUAAOYIKOUG TOHOUG: T0 La pensée comme expérience: Esthétique et
déconstruction, 2016, oe ouvepyaaoia We tov Marc Jimenez, kai 1o Quand le discours se fait geste. Regards croisés sur la conférence-
performance, 2018.

VANGELIS ATHANASSOPOULOS
Image and ldentity

Although the strategic importance of images, and more importantly artistic images, in the psychological, social,
and cultural processes of identification is commonly recognised and hallowed, it nevertheless remains paradoxical,
in as much as it often consists precisely in the demonstration of the problematic character of the very concept of
identity.

Based on that hypothesis, and drawing from Aesthetics, Art History and Theory of Culture, we intend to draw a brief
archaeology of the image as an apparatus of identification, focusing on the specular links that articulate vision,
knowledge, nature and freedom in Western culture.

G

Vangelis Athanassopoulos, PhD in Aesthetics, is an art theorist and an essayist. He currently holds the Michelis Chair of
Aesthetics and Philosophy of Art at the Department of Philosophy and Social Studies of the University of Crete. His research in-
terests include the theory of contemporary art, cultural criticism, visual anthropology, as well as the relationship between image
and language. He has published La publicité dans I'art contemporain (2 volumes), 2009, and edited two collective volumes: La
pensée comme expérience: Esthétique et déconstruction, 2016, co-edited with Marc Jimenez, and Quand le discours se fait geste.
Regards croisés sur la conférence-performance, 2018.



ZOLTAN SOMHEGY!
Kabpeptidoviag ta epeimia: Aiobntikn euneipia kai n oxéon pag Pe to napeAbov

TNV €pyacia Jou Sigpeuved €vav Nepiepyo SIMAG XapaKTtNPa aviavakAdonG Twv EPEINIWY, KAl CUYKEKPIUEVA OTI,
0Tn GUVAVINON Pag e Ta alobntika katdAoina g Bopdg, Ta katdAoina tou NapeABévVIog aviavakAouv Oxi HOVo TG
I0TOPIKEG ANapXEG TOUG -KATl nou Sev eival §1aB€aiyo nia, kal anod To onoio Povo apxaloAoyikd Bpaldopata €Xouv eni-
{nhoel o€ gpeIniwdn, av kal ouxvd aiodntikd anoAauotikn katdotaon- aAAd aviavakAoUv niong TO UNOKEIUEVO NMou ta
ouvavtd, Eow autng TG enelpiag tng ouvdavinong e tn SUvaun tng duong. Me dAAa Adyia, dtav cuvavtiduacte Pe
Ta €peinia, nou apyd aAd otabepd e€agavidovtal, autd nupodotel éva NANBog and 18£¢ kal ouvalodnuata, odnyel
0€ MOIKIAIa anod okEWEIG kal aloBnpata, KIvNtonolel akoun Ty avantugn oxi HOvo BewpNTIKWY NPOCEYYIoEwWY aAAd
Kal MPAKTIKWV OXESIWV Yia TN JakponpoBeoun enifiwon twv Pvnpeiwy Kai t Siaxeipion toug. Auth n moAucUvOeTn
@UOoN ToU TPOMOU WE TOV 0Mnoio BIOVOUUE Ta EPEMIA TEKUNPIWVETAl and NoAUdPIBUEG NEPIYPAPEG and TNV 10ToPId NG
NPOCANYNG TNG EPEIMWONG TWV APXITEKTOVNUATWY dnd TNV Apxaldtnta £wG TIG NUEPEC PAC. ESW, wotdaoo, ektdg and
pia ouvtoun €€€taon tng GUONG AUTWY TWV NAAAIOTEPWY oUVAVINOEWY, Ba NBeAa va e€etdow niNAov T Unopei va
onpaivouv O0Aa autd, oxi pévo yia tnv lotopia tng AIoBNTIKNG AAAd Kal yid TIG GUYXPOVEG HOPPEG Kal EKSNAWOEIG TNG
€UNAOKNG UE To NapeABoV, oe Bewpntikd kal NPaktikd eninedo, AAAd Kai OTIG GUYXPOVEG MPAKTIKEG.

Go

O Zoltan Somhegyi (1981) eival OUyypog lotopikdg Téxvng, AISaktwp AIoBNTIKAG, U €5pa otn Sharjah, ota Hvwpéva ApaBika
Euipdra. Eival Enikoupog KaBnyntng kal Mpdedpog tou Tunpatog Kahwv Texvwv ato KoAéyio Kalwv Texvwv kal Zxediaouou tou Maveni-
otnpiou TG Sharjah. Q¢ epeuvnTng TNG 10TOPIAG TNG TEXVNG KAl TNG AIOBNTIKNG, EISIKEUETAI OTNV TEXVN Kal Tn Bewpia tng Téxvng Tou 180U
Kal 190u aiwva, e NPOoOETo evBIaPEPOV YIa Tn GUYXPOVN TEXVN KAl TEXVOKPITIKN. EXEl eMueANBel ekBEOEIG OE £€1 XWPEG, £XEI CUULETAOXEI
o€ S1EOVEIG KAAITEXVIKEG SI0PYAVWOEIG KAl CUUMETEXEI TAKTIKA WG OMIANTAG 0g akadnudikd ouvedpia. Eival Mevikdg Mpappatéag kar Zuv-
TdKING TNG 10T00EAISAG TNG AleBvoug Evwang AloBNTIKNG, HEAOG TNG EKTEAEOTIKNG ENitponng tou AleBvoucg ZupBouliou Didocopiag Kal
AvBpwnioTkwY ENiotnu®y, kKabwg kar oUpBoulog tou Art Market Budapest tng AieBvoug ExkBeang ZUyxpovng Téxvng tng BouSanéatng.
‘Exel ouyypdyer BIBAIa, akadnpdikég epyaaies, kataAdyoug Téxvng kal ndvw and Siakoéoia dpbpa, Sokipia.

ZOLTAN SOMHEGY!
Mirroring ruins: Aesthetic experience and engaging with the past

In my paper | investigate a curious double mirroring character of ruins, namely that when encountering the aes-
thetic remnants of decay, ruins reflect not only their historical origins — something that is not available anymore,
and of which only the archaeological fragments have survived in a derelict though often aesthetically pleasing state
- but they also reflect the encountering subject through this experience of confrontation with Nature’s power. In
other words, facing the slowly but continuously disappearing ruins may trigger a myriad of ideas and feelings, lead
to various considerations and emotions, and even incentivise the developing of not only theoretical approaches but
also actual projects concerning the long-term survival and management of the remnants. This polyvalent nature of
experiencing ruins can be supported by numerous descriptions from the history of reception of architectural dere-
liction from Antiquity until present days. However, here, besides the brief overview of the nature of these earlier en-
counters | would like to further examine what all this may entail with regard to not only the history of aesthetics but
also to contemporary forms and manifestations of engagements with the past, on theoretical and practical levels,

as well as in contemporary practices.

@i

Zoltan Somhegyi (1981) is a Hungarian art historian, holding a Ph.D. in aesthetics, currently based in Sharjah, United Arab
Emirates and working as an Assistant Professor and Chair of the Department of Fine Arts in the College of Fine Arts and Design
of the University of Sharjah. As a researcher of art history and aesthetics, he is specialised in 18th-19th century art and art
theory, with additional interest in contemporary fine arts and art criticism. He curated exhibitions in six countries, participated in
international art projects and often lectures in academic conferences. He is Secretary General and Website Editor of the Interna-
tional Association for Aesthetics, member of the Executive Committee of The International Council for Philosophy and Human
Sciences and Consultant of Art Market Budapest — International Contemporary Art Fair. He is author of books, academic papers,
artist catalogues and more than two hundred articles, essays, critiques and art fair reviews.
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ANGIE HOBBS
H apxaia ABrnva kal n ndAn Tou JEAAOVTOG

MoAAoi NapdyovTeg, 6nwe To EUNOPIO Kal N iSPUON AnoIKILY, £kavav Toug apxaioug EAANvVeES va evdiapépovtal 1diaitepa tdoo
yia T Bewpia 600 Kal yia TV NMPAKTIKN TG moAewg. Mola §16dyuata unopoUle va aviAncoupe and Ty Npaydatikdtnta g apxaiag
ABnvag, aAAd kar and 1o T BewpoUoav onuavtiko ol apxaiol EAANVEG PIAGGOPOI Kal GTOXAOTEG 0T GUAANYN Uiag NOANG-KpdToug;
Ynootnpiw 611 av Kal N zoAic avapEPETal NAvw and OAd O€ Ui KOIVOTNTA, MPOKEITAl KUPIWG YIa pid KOIVOTNTA Mou Snpioupyeital
0€ OXEON JE £VA OUYKEKPIUEVO KOUUATI YNG Kal TO KTIOUEVO NEPIBAAOV. To KEVIPIKG £0WINUA E TO OMoio KATAMIAvovTal MOAITIKOT
apxnyol, PINGooPoI, KAMITEXVEG O KPATIKES BE0EIG kal MToAe0SAOI eival: T eival pia kovdTnTa Nou akUAZel, Kai nws Snpioupyertal;
Ti xpeiadetal -anod dnoyn MoAItikoU cUVIAYHATOG, KOATIKWV BECUWV, APXITEKTOVIKAG, SNUGCIAC TEXVNG, MVEULATIKAG NG, EUMNopiou
Kal OUVAAAQYWV, ABANTIKWY £yKATAOTACEWY, UNOSOUNG, AUUVAG- YId TNV EUNWEPIT UIAG KOIVOTNTAG; XAPAKINPIOTIKG, o INnddaog,
0 natépag tng noAeodopiag, nou €¢noe tov NEUNTo ai. n.X., éypaye eniong npaypateieg Iepi evdoupoviag kai Hepi Toiteiog.
Aev npokertal BERaia va unootnpi€w ot npénel va endiEOULE Va avaouoTnooulE Ty apxaia ABrva n onoladnnote dAn apxaia
noAn, eAANVIKA N pn: Unnpxav NoAAd XapaKtnpIoTIKA nou onpepa Ba Bewpoloaus ookaploTikd. Me T BonBela duwe Tou
Mpwrtaydpa, Tou MAdTwva, Tou APIGTOTEAN Kal Tou ZTwIkoU Znvwva, kabwg Kal Tou Innodauou, Ba unootnpiw 6t n apxaia
ABnva éxel akdpn NMoAAd va pag 81648er oxetikd Pe Tov oxedlaouo, T Snuioupyia kai T Slatipnon eUNPEPOUVTWY, AVOIXTWV
MOAEWV Kal KOIVOTATWYV, KABWGE KAl UYIWY, EVNHEPWHEVWY SNUOKPATIWY OTOV EIKOOTO MPWTO AIWVA KAl TO AnwTEPO PEAAOV.

©io

H Angie Hobbs eival ntuxioixog KAaoikewv Znoudcv kar Aisdktwp Apxaiag Dihocogiag tou Maverotnpiou tou Cambridge. Metd ané peu-
vntikn unotpoia oto Christ’s College tou Cambridge, epydotnke oto Tunpa ®Idocogiag tou Maveniotnuiou tou Warwick: 1o 2012 e€ehéyn Ka-
Bnyntpia Anpdaiag Katavonong g ®idocogiag oto Maveniotpio tou Sheffield, Béon nou SnpioupynBnke €161Kd yia ekeivn. Ta KUpia evaIapEPOVTd
NG oTPEPoVIal YUpw anod v apxaia IAocoPia Kal ypauuateia, kabwg kai tnv nBIKA kal MoAITIKA Bewpia and v KAQOIKN okéWn €wg oNpEPa.

‘Exel npayuatonoinoel nAnBog Snuocieloewy o€ autoUg TOUG TOUENS, UETagU dAwv 1o BIBAI0 Plato and the Hero (C.U.P). Mpdogata dnpoaicuce

10 BIBAI0 Plato’s Republic: a Ladybird Expert Book. TlapouciGZetal Taktkd o€ padIoPpVIKES Kal TNAEOMTIKEG EXMOMNES (UETAEU AAwV yia To
kavahi Cosmote History) kai Ma péoa. Exel piAnoel oto Athens Democracy Forum, oto IMaykdauio Oikovopiko ®opoup oto NtaBdg, oto Bpetavikd
KoivoBoUAio, ato KolvoBoUAio Tng Zkwrtiag kai oto ABBasio tou Westminster, kal UNnpEe €Niong NPOOKEKANLEVN OTIG PASIOPWVIKEG EKTMOMMNES
tou BBC Desert Island Discs, Private Passions kai Test Match Special. UUUETEIXE oTNV KPITIKA £nitponn Tou AieBvoug BpaBeiou Man Booker
2019 kabwg kai oto Global Future Council 2018-9 tou Maykdapiou OikovopikoU ®époup yia Tig Aieg, v HOIKN kai tv Kaivotopia.

ANGIE HOBBS
Ancient Athens and the Future City

A number of factors, including trade and the establishment of colonies, made ancient Greeks particularly interested in both
the theory and practice of the polis. What lessons can we learn from both the actuality of ancient Athens, and from what Greek
philosophers and thinkers thought important in the conception of a city-state? | argue that although the polis refers above all
to a community, it is very much a community formed in relation to a particular piece of land and the built environment. The key
question addressed by political leaders, philosophers, state-employed artists and town-planners is: what is a flourishing com-
munity and how is it created? What is needed - in terms of political constitution, state institutions, architecture, public art, in-
tellectual life, commerce and trade, exercise facilities, infrastructure, defence - for the community to thrive? It is telling that
Hippodamus, the fifth century BCE father of town planning, also wrote On Eudaimonia and On the Politeia.

I will certainly not be claiming that we should be seeking to recreate ancient Athens or any other ancient city, Greek or otherwise:
there were many features that we now find shocking. But, with the help of Protagoras, Plato, Aristotle and the Stoic Zeno as
well as Hippodamus, | will be arquing that ancient Athens still has much to teach us regarding the design, creation and mainte-
nance of flourishing, open cities and communities and healthy, informed democracies in the twenty-first century and beyond.

G

Angie Hobbs gained a degree in Classics and a PhD in Ancient Philosophy at the University of Cambridge. After a Research Fel-
lowship at Christ’s College, Cambridge, she moved to the Philosophy Department at the University of Warwick; in 2012 she was ap-
pointed Professor of the Public Understanding of Philosophy at the University of Sheffield, a position created for her. Her chief interests
are in ancient philosophy and literature, and ethics and political theory from classical thought to the present, and she has published
widely in these areas, including Plato and the Hero (C.U.P). Her most recent publication is Plato s Republic: a Ladybird Expert Book.
She contributes reqularly to radio and TV programmes (including for Cosmote History) and other media. She has spoken at the Athens
Democracy Forum, the World Economic Forum at Davos, the Houses of Parliament, the Scottish Parliament and Westminster Abbey
and been the quest on Desert Island Discs, Private Passions and Test Match Special. She was a judge of the Man Booker International
Prize 2019 and was on the World Economic Forum Global Future Council 2018-9 for Values, Ethics and Innovation.



HAIAY KONXZTANTOIMOYAQOZ
JuvVIovIoTNg

0 HAiag Kwveotavtonoulog sival KaBnyntng oto Tunua ApXITEKTOVwY Mnxavikwy tou Maveniothuiou Matpwv. Eival
Avtinpoedpog g «EAANVIKAG Etaipeiag AioBntikngy and to 2014 kai Mpdedpog tou «EAANVIKOU IvoTIToUTou APXITEKTOVIKAGY
ano to 201 2. Eival eniong péAog tou AloiknTikoU ZupBouliou tou I16pUuatog «TondAn» kai péhog tou «Do. Co.Mo.Mo.»

0 HAiag Kwvotavtonoulog ornoudace ApXITEKTOVIKN GTNV IXoAn ApXITeEKToVIKNG Bartlett, University College London. Znuepa
816dokel oto Maveniotnuio MaAtpwV Kal 0TO PETANTUXIakG Npdypauua tou EBvikoU MetadBiou MoAutexveiou.

‘Exel epyaoBei w¢ apxitéktovag otnv ABAva and to 1985 kal unnpEe ISpUTIKG PEAOG Kal S1EUBUVING TOU BpaBeupévou ypa-
@eiou Blounxavikou oxediacpou ‘Sigma Design’.

Ynnp€e ouvekSOTNG Twv NePIodikwy 9H (Aovsivo) kal NTIZAIN (ABAva) kai cUHBOUAOG €KS0ONG TwV APXITEKTOVIKWY O¢-
UATWV Kal TwV Ogpdtwv Xwpou + Texvwv otnv EAAAGSa. Exel SnuoaciclUoel KTEVWG Yia TNV APXITEKTOVIKN, To Design Kal Tig
Epapuoopéveg Téxveg otnv EAAGSA, cupnepIAauBavopévwy HovoypapIwy yid Toug apXItéKtoveg Niko BaAoaudkn, Kupidko
Kpdko kal Epyactnplo 66.

AvApEeoa oTIG EKBNAWGEIG MOU €XEI CUVSIOPYAvVWOEl Kal enipeAnBel nepiAapyBavoval:

“To Aiyaio: Mia Aidonaptn MoAn’ (EAANVIKNA Zuppetoxn, 10n AieBvng Biennale Apxitektovikng, Bevetia, 2006)

‘ON: The Modern and the Contemporary in European and Japanese culture’ (EkBeon Eupwnn-lancwvia, Tokio, 2006)

‘H Znuacia tng ®iIAocogiag otnv ApxItektovikn Eknaideuon’ (Zuvédpio, Maveniotnpio Matpwy, 16pupa MixeAn, 2009)

‘Biennale Néwv EMnvwv Apxitektovwy’ (EIA, 2012-2018)

‘EANVIKG BpaBeia Apxitektovikng' (EIA, 2013, 2017)

ELIAS CONSTANTOPOULOS
Coordinator

Elias Constantopoulos is a Professor at the Department of Architecture, University of Patras. He has been Vice Pres-
ident of the “Hellenic Society for Aesthetics” since 2014 and President of the “Hellenic Institute of Architecture” since
2012. Heis also a member of the “Topalis Foundation” Board of Directors, and a member of “Do.Co.Mo.Mo. - Greece”
Elias Constantopoulos studied Architecture at the Bartlett School of Architecture, University College London. He currently
teaches at the University of Patras, and at the Post-Graduate programme of the National Technical University of Athens.
He has practiced as an architect in Athens since 1985 and was a founding member and director of the award winning in-
dustrial design bureau ‘Sigma Design’.

He was coeditor of 9H (London) and NTIZAIN (Athens) magazines, and consultant editor of annual reviews Architecture
in Greece, Design + Art in Greece. He has published extensively on Architecture, Design and the Applied Arts in Greece,
including monographs on contemporary Greek Architects N. Valsamakis, K. Krokos and Atelier 66.
Amongst the events he has co-organized and curated are:

‘The Dispersed Urbanity of the Aegean Archipelago’ (Greek Participation, 10th International Biennale of Architecture,

Venice, 2006)

‘ON: The Modern and the Contemporary in European and Japanese culture’ (Europe-Japan exhibition, Tokyo, 2006)

‘The Role of Philosophy in Architectural Education’ (Conference, University of Patras, Michelis Foundation, 2009)

‘EAANVIKA BpaBeia Apxitektovikng' (EIA, 2013, 2017).
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IAPYMA MANATIQTH & EOHX MIXEAH

To'ldpupa Mavayiwtn kal'Eeng MixeAn 16pUBnke and tnv'Epn MixeAn to 1979. AnoteAei Nopikd Mpd-
owno 181wTikoU Aikaiou kal Sioikeital and neviaueAeég Aloikntikd ZupBoUAio.

Ykondg tou 18pUatog sival n HEAETN, Mpoaywyn Kai §1G500n NG aloBNTIKNG Kal TNG PIAOCOPIAG TNG
TEXVNG.

0 okonog autdg enituyxdvetai e S1dpopa Péoda, Onwg: ENIOTNUOVIKEG EKSOOEIG, 0PYAVWON CUVESPIWY,
ogpIvapiwv, SIAEEEwVY Kal KAAAITEXVIKWV eKBETEWY, AgIToupyia tng ©£ong MixeAn oto Maveniothyio
Kpntng yia tn 8156ackaAia tng AIoBNTIKAG Kal, TEAOG, Xopnyieg o€ MOAITIOTIKOUG Kal EMICTNHOVIKOUG (o-
peic e napdAAnAoug okonoug.

To I6pupa MixeAn oteyddletal otnv NoAukatolikia tng Acw@opou Baaihioong Zogpiag 79, otnv Abnva,
n onoia oxedidotnke and tov Mavayiwtn MixeAn.

Y10 i810 KTAPIO AgitoupyoUv n BIBAI0BAKN AIoBNTIKAG ToU 1&pUatog, Nou eival avoixti yid To KOIVO,
Kabwg kal n Aibouoa EkBEocwv Kal EkSnAwaoewy. Ztnv AiBouoa autn ektiBevtal pdvia, EKTo¢ ano
10 £pya wypaPikng tng Eeng MixeAn, €pya Ki dAAAwV EAANVWY vaip {wypd@wy, Mou £xouv dwpnbei
0t0’15pUpa yia ToV EUNAOUTIONO TNG ZUAAOYNG EAANVIKNG VaiP {wYPAPIKNG.

Clo

MANAMQTHZ A. MIXEAHX

O Mavayiwing MixeAng (1903-1969), apXITEKTWY, BEWPNTIKOG TNG APXITEKTOVIKNG KAl PIAGCOPOC
NG TEXVNG, YEVVNONKE otnv Mdtpa. Ano@oitnos 10 1926 anod thv ApXITEKTOVIKN £X0AN Tou Maveni-
OTNUIoU TNG AP£€aSNC. AIETEAEDE TAKTIKOG KABNYNTAG TN APXITEKTOVIKNG MoppoAoyiag kal PuBuooyiag
oto EBvikd MetooBio MoAutexveio (1941-1969).

0 MixeAng unnpge £vag anod Toug NPWIoUG EAANVEG APXITEKTOVEG UNEPUAXOUG TNG HOVIEPVAG APXITE-
KTOVIKNG Kal TEXVNS, e MAOUGIO BEwPNTIKO €py0, MOU avayvwpiotnke S1EBvwg. YINpEe o 16pUTNG Kal
npwtog Mpdedpog tng EAANVIKAG ETaipeiag AioBnTIKNG kal opydvwoe To A" AleBvég TuveSpio Alobn-
TIKNG T0 1960 otnv ABnva.

O MixeAng Npoonddnoe e To £PY0 TOU Va epUNVEUCE! Kal va Siagwtioel tn Bulavtivi aAAd kal Tnv ap-
xaia eM\NVIKN Téxvn KaBwg Kal T VedTePN AdiKN APXITEKTOVIKNA Uag napddoon. TuvéBaAe onuavtikd
otn S1aUOPPWON TWV BEWPNTIKWY BAGEWYV Kal TNG AICONTIKAG TNG OUYXPOVNG APXITEKTOVIKNG OTNV EA-
Adba.

Co

E®H M. MIXEAH

HEpn MixeAn (1906-1984), vaip {wypdpog, ouluyog Tou Mavayiwtn MixeAn, yevwnBnke otnv ABnva.
Epgaviotnke otov KAANTEXVIKO XWPO To 1952. MNpe péPog o€ 0Agg g MaveAnvieg EkBEaeig and to
1952 £w¢ Kal T0 1973, KaBwG Kal o MOAEG opadIkEG ekBEoelg otnv EAAGSA kal 010 e€wTEPIKO.
MEAOG MOAAWV KAANITEXVIKWVY OWHATEIWY, UNNPEE NPWTEPYATIC TNG oUoTtaong tng AieBvoug Muvaikeiag
Moppwtikng Ouoonovsdiag (Fédération Internationale Culturelle Féminine), tng onoiag e€eAéyn 1o
1980 Mpdedpog. Epydotnke pe 181aitepo {AAO yia Th ouykpoTNon tou Tunuatog EAAGSog tng Ouo-
onovdiag, tou onoiou SietéAeoe Mpdedpog (1974-1984). Ynnp&e eniong Spaotnpio péAog g EAAN-
VIKAG ETaipgiag AIoBNTIKAG Kal TNG EKSOTIKNG EMITPOMNNG TOU NePI0SIKOU Xpovikd AICONTIKAG.

To 1979 ibpuoe 10 16pupa Mavayiwtn kal'Eeng MixeAn, Tou onoiou unnpée n npwn Mpdedpog Kai
kAnpodoTNoe 0 autd GANn TNy NEPIOUTia TG,



THE PANAYOTIS & EFFIE MICHELIS FOUNDATION

The Panayotis and Effie Michelis Foundation was established by Effie Michelis in 1979. The Foundation
is a legal entity of private law administered by a five-member Board of Directors.

The Foundation’s mandate is to study and promote aesthetics and the philosophy of art.

The Foundation fulfils its mandate through a variety of activities, including scholarly publications;
conferences, seminars, lectures, and art exhibitions; endowing the Michelis Chair of Aesthetics at
the University of Crete; funding cultural and academic organisations that share its mission.

The Foundation is headquartered at 79, Vasilissis Sofias Avenue in Athens, in an apartment building
designed by Panayotis Michelis.

Also housed in this building are the Foundation’s Library of Aesthetics, which is open to the public,
and its Exhibition and Events Hall, which houses a permanent exhibition of paintings by Effie Michelis,
as well as by other naive artists, whose works have been donated to the Foundation to augment its
Greek Naive Art Collection.

G

PANAYOTIS A. MICHELIS

Panayotis Michelis (Patras 1903 — Athens 1969) was an architect, theoretician of architecture,
philosopher of art, and University professor. In 1926, he graduated from the Faculty of Architecture
of Dresden University in Germany. He held the Chair for Theory of Architecture at the National Tech-
nical University of Athens (1941-1969).

Michelis was one of the first Greek architects to champion modern architecture and art; he produced
an extensive, internationally acclaimed body of theoretical work.

He was the founder and first president of the Hellenic Society for Aesthetics; he also organised the
Fourth International Congress on Aesthetics in 1960 in Athens.

In his work, Michelis sought to interpret and elucidate ancient Greek and Byzantine art, as well as
Modern Greek vernacular and traditional architecture. He greatly contributed to laying the theoretical
foundations for and defining the aesthetics of contemporary architecture in Greece.

Co

EFFIE P. MICHELIS

Effie Michelis (Athens 1906-1984), the wife of Panayotis Michelis, was a naive artist and founder of the
Panayotis & Effie Michelis Foundation. Following her artistic debut in 1952, she participated in all the na-
tional Art Fairs from 1952 to 1973, as well as in many group exhibitions in Greece and other countries.
A member of several art organisations, Effie Michelis was a key founding member of the Fédération
Internationale Culturelle Féminine, of which she was elected president in 1980. She worked with
great zeal to establish the Fédération’s Greek branch, of which she was president from 1974 to
1984. She was member of the Hellenic Society for Aesthetics, the publisher of the journal Annals
for Aesthetics / Annales d’Esthétique; she also sat on the editorial board of the journal.

In 1979, Effie Michelis established the Panayotis and Effie Michelis Foundation, of which she was the
founding president and to which she bequeathed her entire estate.
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APAYXTHPIOTHTEZ TOY IAPYMATOZX

EKAOZEIZ*

Y1 ekddoelg Tou 16pUpatog evidooovial:

a. H Zeipd BiBAio6nkn Aiobntikng, nou nepiAauBdvel ta BiBAia tou M.A. MixeAn Kabwg Kar AAAeg
OXETIKEG UE TNV AIOONTIKN JOVoypapieg.

B. To Mepiodikd Xpovikd Aiobntikig / Annales d’ Esthétique / Annals for Aesthetics: Eniotnuoviké deAtio
AioOnTIKNAG kal DIAoooPiag Tng Téxvng. EkSidetal pe th ouvepyaaia tng EAAnvVIKAG Etaipeiag AioBntikng
Kal €xel 81€Bvn KukAopopia and to 1962 uéxpl onuepal.

Y. AEUKWUATA Kal ENICTNHOVIKEG PEAETEG O BEUATA MOU ANTOVTAl TWV OKOMWY Tou 16pUuatog.

* Ma nAnpN KatdAoyo Twv ek6O0EWV ENIOKEPDEITE TNV 10T00EAISA TOU 15pUpATOG.

Cio
EKOEZEIZ / AIAAEEEIX

H poviun ékBeon twv €pywv TN EPNG MixeAn kKabwg kal n ZUAAoyn eAANVIKAG vaip {wypa®Ikng
@1ho&evouvtal otnv AiBouoa EkBEoewy kal EkSnAwoewy Tou 16pUuatog, érnou Siopyavwvovtal Kl
AAAeC NePI0BIKEG ekBEDEIC Kal S1aAE€elg. EEGANOU TO 16pupa MixeAn S10pyavwVvel KAANITEXVIKEG €K-
B€oe1g g OANn Tnv EAAGSA Kal 0TO €EWTEPIKO.

Co

ZYNEAPIA / “EMINAPIA

To I6pupa MixeAn Slopyavwvel n/kal enixopnyei cuvedpla kai oepivdpia S1eBvolc eupéAeiag oe
Béuata alobNTIKAG, APXITEKTOVIKAG, PIAOCOPIAg TNG TEXVNG Kal TNG TEXVNG YEVIKOTEPA

Cio
MANEMIZTHMIAKH ©ESH MIXEAH

H ©£on MixeAn 16pUBnke 1o 1998 oto Tunua OIA0COPIKWY Kal KoIVwVIKwY Znoudwv Tou Maveniotnyiou
Kpntng (P£BUPVO) Kal €XEl YVWOTIKO QVTIKEIPEVO TIC aloBNTIKEG Bswpieg. Xpnuatodoteital €€ oAokAnpou
and to'18pupa Mavayiwtn kar'Eeng MixeAn. H dnpioupyia B€ong yia tn 816ackaAia Ing aiobnTikng —oTo
Ovopa evog ornoudaiou BewpntikoU kal PIA0GOPOU 6nwg o MNavayiwtng MIXeAng— kai N xpnuatoddtnon
HIag Naveniotnuiakng B€ong and 1I81wTIkd GpopEa anoteAoUV KAIVOToid yid Ta EAANVIKA npdyuara.

Co

BIBAIOOHKH AIZOHTIKHX

H BiBAI0Brkn AloBnTIKAG Tou I5pUuatog MixeAn e1SikeUetal o B€uata aiobnTIKAG, AAAG Kal PXITEKTOVIKAG,
KAAWV TEXVWV, PIAOCOPIAC TNG TEXVNG Kal PIAOCOPIAC YEVIKOTERA. O NAEKTPOVIKOG KATAAOYOG TG BIBAIOBAKNG
(OPAC) eival npooBdoihog oTov avayvwotn PEow NG I0T00eAISAg Tou 16pUpatog EmnAéov, n BIBAIOBAKN
anoteAei €5pa tou Apxeiou TG AleBvous Evwong AioBntikng (International Association for Aesthetics /
IAA), T0 ornoio NepIAAUBAVET EKTOC TwV AAAWV KAl MANPN OEIRd TWV MPAKTIKWV TwV AIEBVWV Zuvedpiwv Al-
06ntiknG and 1o 1913 €wg onuepa. H BIBAIOBAKN gival avoixti oto KoIVO yid eNTOniA PEAETN.

AIOIKHTIKO XYMBOYAIO

Mpdedpog : Adunpog I Avayvwotdnoulog
Avtinpdedpoc: NioBn Aidiavou
Mpappatéag: Kwvotavtivog AAe€iou
Tapiag: Avtwviog Kapedg
Mé€Aog: Mdvvng KwotonouAog



ACTIVITIES OF THE FOUNDATION

PUBLICATIONS*

The Foundations’s publications include:

a. Library of Aesthetics (in Greek): a series of books by PA. Michelis and monographs by other authors
on aesthetics.

b. Xpovikd Aiobntikng / Annales d’esthétique / Annals for Aesthetics Journal: a scholarly journal on
aesthetics and the philosophy of art, published in collaboration with the Hellenic Society for Aes-
thetics and distributed throughout the world continually since 1962.

c. Large-format illustrated books and academic studies on topics relevant to the Foundation's mission.

* For a complete list of publications, please visit the Foundation’s website.

G

EXHIBITIONS - LECTURES

Effie Michelis’s paintings are on permanent display at the Foundation’s Exhibition and Events Hall,
alongside the Greek Naive Art Collection. Temporary exhibitions, lectures on aesthetics, archi-
tecture, the philosophy of art, and art in general are regularly held at this venue. At the same
time, the Foundation organises art exhibitions in Greece and abroad.

Clo

CONFERENCES - SEMINARS

The Panayotis & Effie Michelis Foundation organises and/or sponsors international conferences
and seminars on aesthetics, architecture, the philosophy of art, and art in general.

Clo

THE MICHELIS FELLOWSHIP

The Panayotis & Effie Michelis Foundation has endowed the Michelis Fellowship for Aesthetics at the
Department of Philosophy and Social Studies of the University of Crete at Rethymnon since 1998.

The endowment of a fellowship for Aesthetics — named after the eminent theoretician and philoso-
pher Panayotis Michelis — by a private entity is unprecedented in Greek academia.

Clo

LIBRARY OF AESTHETICS

The Panayotis & Effie Michelis Foundation Library of Aesthetics specialises in aesthetics, architecture,
the fine arts, the philosophy of art, and philosophy in general. Accessible on the Foundation’s website,
the Library’s online catalogue (OPAC) comprises some 25,000 entries in Greek and other languages.
In addition the Library houses the archive of the International Association for Aesthetics (IAA), in-
cluding a complete series of the proceedings of the International Congresses of Aesthetics from
1913 to date. Open to the public and housed in a specially remodelled facility, the Library caters to
researchers, students, and academics.

BOARD OF DIRECTORS

President: Lambros G. Anagnostopoulos
Vice-President: Niovi Elianou
Secretary: Constantine Alexiou
Treasurer: Antonios Kaffas
Member: Yannis Costopoulos
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FQProx A. ANAINQXZTOMOYAOZ (1927-2018)

0 Mwpyog A. Avayvwotonoulog yevvnbnke otnvy ABnva 1o 1927. Znoldace apXITEKTOVIKN
oto EBvikd MetodBio MoAutexveio to Sidotnua 1945-1950. ZUVEXIOE TIG OMOUSEG TOU WE UMo-
Tpo®ia Tou IKY oto naveniothpio Durham tng MeydAng Bpetaviag, 6nou eidikeUtnke otnv Apxi-
tektovikn Toniou. O Mavayiwtng MIXeEANG €ixe yvwpIoel TNV APXITEKTOVIKA TONIOU otnv ALEPIKN
Kal Atav ekeivog nou Tov evBdppuve otnv €16IkOTNTa auth. Metd to Durham, taiewe otnv Apepikn
Kal ENICKEPTNKE PEPIKA and ta NA£oV onUAVTIKA APXITEKTOVIKA YPAPEia TNG EMOXNG. METd v M-
OTPOYN TOU, I5pUCE YPAPEID APXITEKTOVIKWV PEAETWOV 0TV ABNnva (1960-2005), Ve oTNV apxn
NG otadlodpouiag Tou epydotnke oto Yrnoupyeio Maideiag (1959-1960) kal yia 1o MoAepikd Nau-
KO (1951-1953). AoXoANBNKe KUPiwg Pe Tnv Apxitektovikn Toniou, Tnv onoia eiofAyaye NpwIog
otnv EAAGSa. Ynnpée 16puting kai Mpdedpog (1980-2001) tou MaveAAnviou ZuAdyou Apxite-
KTOVwV Toniou (MEAT) kal evepyd PEAOG yia MOAAG xpdvia tng AieBvoug Opoomnovdiag ApXITEKTO-
vwv Toniou (IFLA), atnv onoia e€eAéyn kai SietéAeoe Avtinpoedpog and 1o 1988 w¢ 10 1992 Kal
peténerta Mpdedpog and 1o 1992 wg 10 1996. Yupueteixe evepyd otnv idpuon tou 16pUuatog
Mavayitn kar'Eeng MixeAn tou onoiou eni NOAAEG Sekagtieg unnp&e Avtinpdedpog Kal PETEnEIta
Mpoedpog. Aletéeoe niong PEAOG O UIa O€Ipd 0PYAVIOUWY Kal owHdteiwy, énwg n Koounteia
EBvikoU Toniou kal MéAewv (KEMT), n EAAnvikn Etaipeia AIoBnTIKAG (EEA) K.4.

Clo

AIONYZHX A. ZHBAX (1928-2018)

O Aloviong A. ZABag yevvnbnke otnv ZAakuvoo 1o 1928. APXITEKTWY (1958), AISAKTWP Mnxavikdg
EMM (1970), Kabnyntng otn ZxoAn ApXITektdovwy Tou EBvikoU MetooBiou MoAutexveiou (1973),
Koopntwp TG XX0ANg Katd ta £t 1979-1983, Mpdedpog Tou TUNUATOC APXITEKTOVWY 1989-1995
kal Opdupog Kabnyntng tng XXoAng (1997).

Eixe 181aitepa aoxoAnBei pe 1a NpoBANKATA NPOCTAGIAC IOTOPIKWY KINPIWY KAl MOAEWYV Kal £iXe
dnpoaoicloel NepIoaoTEPES anod 80 gpyaoicg, (BIBAIQ, dpBpa, avakoivwaoeig) otnv EANASa kail To
e€wteplko. Mpdedpoc g EMnvIKNG Etaipsiag AigBnTikng (1981-2017) Kal tou I5pupartog MNa-
vayiwtn kar 'Eeng MixeAn (1984-2018). Avtinpdedpog tng AleBvous Evwoswg AloBNTIKAG
(2001-2004).

‘Exel upnBei pe 1o BpaBeio g Europa Nostra (1982) yia tnv PHeAETN MNPOOTAGiag TG ICTOPIKAG
yertovidg tng MAdkag, otnv ABnva kai pe 1o BpaBeio Gottfried v. Herder (1993) and to Maveni-
OTNUIO TNG BI€vvng, yia To 0UVOAO TOU £pyou TOU.

To BiBAIo Tou «MAdKa 1973-2003» BpaBeUtnke 10 2007 and tnv Akadnuia ABnvv. To EMM kai n
YX0AN ApXITEKTOVWV Tiunoav tov Oudtipo Kabnyntn Alovdon A. ZnBa pe thy €kdoon €181koU Tiun-
TIkoU Topou «TMOPEIA» (2010), yIa TNV 0UCIACTIKA NPOapoPd ToU GTNV €MNICTAKN KAl TNV NaiSeia.

Co

ATNH MEPIZTEPAKH -ZHPOY (1937-2018)

H Ayvn Mepiotepdkn-Znpou yevvnbnke otnv ABnva 1o 1937, Onou Npayuatonoingoe tig eykU-
KAIEG OMOUSEC TNG Kal €V oUVEXE(d TIG Maveniotnuiakég otn OIA0COPIKA LX0AN Tou Maveniotn-
piou ABnvwv —Tunua lotopikd kal ApxaloAoyIko. ZTIG ApXEG TNG SeKaAETIAg Tou '60 Slopiobnke
otnv APXITEKTOVIKN IX0AN ToU EBVIKoU MetadBiou MoAutexveiou Mpaupatéag tng ESpag Mop-
(poAoyiag kai PuBuoAoyiag, otnv onoia ntav kabnyntng 0 cogpog BewpnTikdg ING APXITEKTOVIKAG,
Mavaylwing MIXeAng.

Tnv Sekastia Tou 1980 ouvtagiouxog NAEoV, pYAoONKE WG HETAPPATTPIA OTNV EYKUKAONAISEIa
Manupog-AapoUg Kal EMPEANTPIA TWV KEIYEVWV TOU EMIOTNUOVIKOU NePIOdIKOU «XPONIKA
AIZOHTIKHZ» 8inAa otn oUduyo tou Mavayiwtn MixeAn, E@n MIXeAn.

Ynnp&e evepyo péAog tou AloikntikoU ZupBouAiou tng EAANVIKNG Etaipeiag AioBnTikng kabwg kal
ToU AloikntikoU ZupBouAiou tou 1§pUpatog MixeAn otn 8€on tng Mevikng Maupatéwg (1984-2018)
€ni NoAAd €n Kai yia Pikpd xpovikd didotnpua Avtinpdedpog autou.

H oupBoAn Tg otnv uAomnoinon Twv otdXwV Kal Twv SU0 0pyaviopwV UNNPEE ouaiaoTikn XApIg
otnv YAwoooudBeia, TNV EpyaTiKOTNTA KAl TNV EUBUKPICIA TNG.



GEORGE L. ANAGNOSTOPOULOS (1927-2018)

George L. Anagnostopoulos was born in Athens in 1927. He studied architecture at the Na-
tional Technical University of Athens (1945-50). He went on to study at Durham, U.K., on
a Greek State scholarship, where he specialised in landscape architecture. Having been ac-
quainted with landscape architecture in the U.S.A, it was Panayotis Michelis who encouraged
him to pursue this specialisation. After Durham, Anagnostopoulos travelled to the U.S.A,
where he visited some of the foremost architectural practices of the time. After his return
to Greece, in his early career he worked for the Ministry of Education (1959-60) and the
Hellenic Navy (1951-53), before establishing his own architectural practice in Athens
(1960-2005). His work was mainly concerned with landscape architecture, which he was
the first to introduce in Greece. He was the founder and president (1980-2001) of the Pan-
Hellenic Association of Landscape Architects (PHALA) and a long-time active member of
the International Federation of Landscape Architects (IFLA), of which he was appointed vice
president (1988-92) and president (1992-96). He was instrumental in establishing the Panay-
otis & Effie Michelis Foundation, of which he was vice president and then president for several
decades. He was also a member of a number of organisations and associations, including the
Deanship of National Landscape and Cities (KEPT), and the Hellenic Society for Aesthetics.

Clo

DIONYSIS A. ZIVAS (1928-2018)

Dionysis A. Zivas was born on Zakynthos in 1928. Architect (1958); Doctor of Engineering,
NTUA (1970); professor, Faculty of Architecture, National Technical University of Athens
(1973); dean of the school (1979-1983); chairman, Faculty of Architecture (1989-1995); and
professor emeritus of the school (1997).

He focused on issues of historic building and city protection, and published more than 80 books,
articles, and papers in Greece and other countries. President of the Hellenic Society for Aesthetics
(1981-2017) and of the Panayotis & Effie Michelis Foundation (1984-2018); vice president of
the International Association for Aesthetics (2001-4).

He received the Europa Nostra Award (1982) for his study Plaka, the Old Town of Athens: A Study
on Its Present State and Its Future Survival and the Gottfried von Herder Award (1993) from the
University of Vienna for his overall contribution.

His book Plaka 1973-2003 was awarded by the Academy of Athens in 2007. The NTUA and the
Faculty of Architecture dedicated to Dionysis A. Zivas the book Poreia (2010), a volume high-
lighting the Professor Emeritus’s outstanding contribution to science and education.

Co

AGNI PERISTERAKI-ZIROU (1937-2018)

Agni Peristeraki-Zirou was born in 1937 in Athens, where she completed her secondary edu-
cation and went on to study at the Faculty of History and Archaeology, School of Philosophy,
University of Athens. In the early 1960s, she was appointed secretary at the Chair for Theory
of Architecture, School of Architecture, National Technical University of Athens, under Professor
Panayotis Michelis, the brilliant theoretician of architecture.

In retirement in the 1980s, she worked as a translator for the Papyrus Larousse encyclopaedia
and as copyeditor for the Annals for Aesthetics journal, alongside Panayotis Michelis’s wife, Effie
Michelis.

She was an active member of the Board of the Hellenic Society for Aesthetics, as well as general
secretary of the Michelis Foundation’s Board (1984-2018) for many years and, briefly, as vice
president.

Thanks to her knowledge of languages, diligence, and acumen, her contribution to the realisation
of the mission of both organisations was substantial.
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IAPYMA MANATQTH & EOHX MIXEAH
THE PANAYOTIS & EFFIE MICHELIS FOUNDATION





